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This thesis will seek to explore some of the diverse roles played by the god Seth 
over the course of Pharaonic history. As one of the most complex figures in Egyptian 
religion and mythology, a diachronic analysis will show that Seth could be portrayed as 
either an active or passive force, based largely upon the role he was meant to play. By 
exploring the iconography of his artistic depictions, and corroborating these depictions 
with textual evidence, this thesis hopes to contextualize Seth's active and passive 
portrayals and discuss his benevolent and malevolent roles as a god of multiple domains, 
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 The god Seth was one of the most complex figures in the ancient Egyptian 
religion. He was a god of multiple domains including chaos, kingship, the periphery, 
foreign lands and foreigners, and aggressive strength and military power.1 As such, 
textual and artistic evidence of Seth occur throughout Pharaonic history.2 However, the 
diverse roles that Seth could occupy in Egyptian texts and art appear at times 
contradictory, or in conflict with one another.3 This apparently contradictory nature can 
be explained, in part, by the Egyptians’ “multiplicity of approaches,” in which, according 
to Frankfort, ancient “‘myth-making’ thought…admitted side by side certain limited 
insights, which were held to be simultaneously valid, each in its own proper context, each 
corresponding to a definite avenue of approach.”4 However, a plea to the multiplicity of 
approaches hardly exhausts the complexity of a deity such as Seth. 5  In fact, we should 
expect that any mythic figure with a history spanning millennia would likely possess a 
                                                
1 Herman te Velde, Seth, God of Confusion: A Study of His Role in Egyptian Mythology and Religion, 
trans. Mrs. G.E. van Baaren-Pape (Leiden: E.J. Brill, 1977) (first published 1967); Eugene Cruz-Uribe, 
“Stx aA pHty, ‘Seth, God of Power and Might’,” JARCE 45 (2009): 201-226; Philip John Turner, Seth – A 
Misrepresented God in the Ancient Egyptian Pantheon? BAR 2473 (Oxford: Archaeopress, 2013). 
 
2 For a general overview of the textual and iconographic sources relating to the god Seth, as attested from 
the Predynastic Period to Dynasty Twenty-Five, see Herman te Velde, “Seth,” LÄ V, 908–911; for a more 
detailed presentation see idem., God of Confusion, particularly pp. 27-30 and passim. for textual sources 
and pp. 7-26 and passim. for iconographic sources. 
 
3 For an overview of Seth’s roles, see te Velde, “Seth,” 909; for some sources on Seth’s roles see, e.g., 
Georges Nagel, “Set dans la barque solaire,” BIFAO 28 (1928): 33-39; G. A. Wainwright, “The Origin of 
Storm-Gods in Egypt,” The Journal of Egyptian Archaeology 49 (1963): 13-20. 
 
4 Henri Frankfort, Ancient Egyptian Religion: An Interpretation (New York: Columbia University Press, 
1948), 4 (italics original). 
 
5 See Katja Goebs, “A Functional Approach to Egyptian Myth and Mythemes,” JANER 2 (2002): 27-59; 
for the complexity of Seth in particular, see Mpay Kemboly, The Question of Evil in Ancient Egypt. GHP 
Egyptology 12  (London: Golden House Publications, 2010), pp. 223-244. 
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heterogeneous aspect.6 Thus, we must seek other, more satisfying explanation(s) for a 
god whose best-known modern epithet is that of “god of confusion.”7 
This thesis will address two particular characteristics or roles that Seth exhibits in 
Egyptian art and writing, namely, that of an agent, which is to say, an active performer, 
versus that of a patient, which is to say, a passive recipient of others’ actions. All of the 
material under consideration has been published and discussed previously. However, 
prior scholarship has not dealt specifically with issues of the god’s agency versus 
passivity, the reasons for one or the other role in a given scene or text, or the historic 
factors shaping the god’s agency or passivity over time. The remainder of the present 
chapter provides a brief historical overview of the primary (textual) sources used to 
(re)construct a mythology of Seth, followed by an overview of prior scholarship 
concerning various aspects of the deity. In Chapter 2, I discuss images that reflect Seth’s 
‘active’ roles while Chapter 3 concerns depictions of the god in ‘passive’ roles. Both 
chapters will provide contextual analyses as to when and where these depictions occur, 
with select discussion of relevant Egyptian texts, which shed important light on the 
scenes’ meaning(s). Chapter 4 will provide concluding remarks, a summary, and 
suggestions for future research. 
Historical overview of texts relating to the mythology of the god Seth 
An ivory comb ornament from the site of el-Mahasna of the Amratian culture, 
dated to the Nagada I period (ca. 4500-3600 BCE),8 may be the oldest extant depiction of 
                                                
6 See discussion of the complexity of divine figures, and their inability to be pigeonholed as “god of the 
dead,” “god of the sky,” etc., in David P. Silverman, “Divinity and Deities in Ancient Egypt,” in Religion 
in Ancient Egypt: Gods, Myths, and Personal Practice, ed. Byron E. Shafer (Ithaca & London: Cornell 
University Press, 1991), 7-87. 
 
7 Thus, te Velde. 
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Seth in the form of the “Seth-animal,” although it lacks the tail for which the “Seth-
animal” was known later (see discussion at Chapter 2).9 Several centuries later, in the 
terminal Pre-Dynastic Period (Nagada III, 3320 BCE), a reclining Seth-animal appears on 
a set of eight ivory tags from Tomb U-j, at the site of Umm el-Qaab in Abydos.10 These 
and other tags recovered from that tomb represent the earliest known expression of the 
Egyptians’ Hieroglyphic script and served most likely to indicate the point of origin of 
the goods to which the labels were attached.11 The earliest evidence for the worship of 
Seth may be observed on the “proto-historic”12 mace-head of King Scorpion, discussed in 
Chapter 2.13 The earliest textual evidence for a mythology of the god Seth may be 
gleaned from from the creation stories surrounding the Heliopolitan Ennead.14 Elements 
from this “best-known and perhaps most important of the early Egyptian myths”15 appear 
                                                                                                                                            
8 Turner, Seth – A Misrepresented God, 9. 
 
9 Ibid., 10; te Velde, God of Confusion, 7-8. 
 
10 Jochem Kahl, “Die ältesten schriftlichen Belege für den Gott Seth,” GM 181 (2001): 51-57; te Velde, 
Confusion, 7-12; Turner, Misrepresented God, 9-13; see also Günter Dreyer, Umm el-Qaab I: Das 
prädynastische Königsgrab U-j und seine frühen Schriftzeugnisse. AVDAIK 86 (Mainz: Philip von Zabern, 
1998). 
 
11 Jochem Kahl, “Die frühen Schriftzeugnisse aus dem Grab U-j in Umm el-Qaab,” CdÉ 78 (2003): 121, 
noting also the occurrence of personal and royal names, as well as festival names. 
 
12 Te Velde, God of Confusion, 12. 
 
13 Angela McDonald, “Tall Tails: The Seth Animal Reconsidered,” in Current Research in Egyptology 
2000, eds. Angela McDonald and Christina Riggs (Oxford: Archaeopress, 2000), 76; Turner, Seth – A 
Misrepresented God, 11-12. 
 
14 Jan Assmann, The Search for God in Ancient Egypt, trans. David Lorton (Ithaca & London: Cornell 
University Press, 2001), 120; Rudolf Anthes “Egyptian Theology in the Third Millennium B.C,” JNES 18 
(3) (1959) 172 (fig. 1); Leonard H. Lesko, “Ancient Egyptian Cosmogonies and Cosmology,” in Religion 
in Ancient Egypt: Gods, Myths, and Personal Practice, ed. Byron E. Shafer (Ithaca and London: Cornell 
University Press, 1991), 88-122. 
 
15 Lesko, “Cosmogonies and Cosmology,” 91. 
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first in the Pyramid Texts of the Old Kingdom (terminal Dyn. 5–Dyn. 8, ca. 2321-2118 
BCE),16 with additional details emerging later in the Coffin Texts (Dyn. 11, early Middle 
Kingdom, ca. 2080–1940 BCE).17 According to this myth, the primordial god Atum 
produced the male-female sibling couple Shu (the “air”) and Tefnut (“moisture”), who in 
turn produced another male-female sibling couple Geb (“earth”) and Nut (“sky”).18 Geb 
and Nut then gave birth to the next generation, consisting of four siblings: Osiris and his 
wife, Isis, and Seth and his wife, Nephthys.19  
Seth’s most infamous act was to murder his brother, Osiris, who was avenged 
subsequently by his son, Horus. Thus, Osiris was associated with the deceased king while 
the living king came to be seen as the incarnation of Horus. The ennead of nine gods, 
which preceded Horus, functioned perhaps as a pedigree,20 illustrating the ancestry of 
Horus and thus legitimizing the entire institution of kingship. Though Horus ultimately 
defeats Seth, the latter god still played an important role in Egyptian kingship, as the 
                                                
16 Lesko, “Cosmogonies and Cosmology,” 92; see, e.g., PT 600. Dates for the dynastic period used in this 
thesis follow Erik Hornung, Rolf Krauss, and David Warburton, eds., Ancient Egyptian Chronology. 
Handbook of Oriental Studies. Section One: The Near and Middle East. Volume 83 (Leiden & Boston: 
Brill, 2006), 490-495; dates for the Predynastic and Early Dynastic periods follow Emily Teeter, ed., 
Before the Pyramids: The Origins of Egyptian Civilization. Oriental Institute Museum Publications 33 
(Chicago: The Oriental Institute of the University of Chicago, 2011), 8. 
 
17 Erik Hornung, The Ancient Egyptian Books of the Afterlife, trans. David Lorton (Ithaca & London: 
Cornell University Press, 1999), 7. 
 
18 James P. Allen, Genesis in Egypt: The Philosophy of Ancient Egyptian Creation Accounts. YES 2 (New 
Haven: Department of Near Eastern Languages and Civilizations, The Graduate School, Yale University, 
1988), 8-12. 
 
19 Ibid., 9; Lesko, “Cosmogonies and Cosmology,” 92. 
 
20 Anthes, “Theology,” 174; Assmann, Search for God, 119; Lesko, “Cosmogonies and Cosmology,” 93. 
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pharaoh was viewed not only as the living Horus but as Horus reconciled with his 
rebellious uncle.21 
Seth was defined largely through his relationships with other gods, particularly his 
brother, Osiris, and his nephew, Horus.22 We observe these relationships in the various 
roles Seth played in Egyptian texts. According to Faulkner, later religious texts stress 
Seth’s “malevolent activities in the Osirian and the Horus myths” but shed “little light on 
his origin and history.”23 However, even though Faulkner remarks that the Pyramid Texts 
are of “primary importance” in understanding Seth himself,24 they are most important for 
conveying Seth’s relations with Horus and Osiris.25 J. G. Griffiths discusses evidence for 
the conflicts between Osiris and Seth, as well as Horus and Seth, from the Pyramid Texts. 
Griffiths’ study focused primarily on the mutilations of Horus’s eye and Seth’s testicles, 
the triumph of Horus over Seth, and Seth’s subsequent punishment.26 More recently, 
Turner has also analyzed Seth’s occurrences in the Pyramid Texts, categorizing them into 
negative, positive, or neutral roles.27 In the negative role, Turner includes the struggle 
                                                
21 Te Velde, God of Confusion, 71. 
 
22 Seth and Horus can be described as either uncle and nephew or brothers; see Griffiths, The Conflict of 
Horus and Seth, 12, and Herman te Velde, “Relations and Conflicts between Egyptian Gods, particularly in 
the Divine Ennead of Heliopolis,” in Struggles of Gods: Papers of the Groningen Work Group for the 
Study of the History of Religions, ed. H. G. Kippenberg (Berlin & New York: Mouton, 1984), 246; for a 
discussion on the Egyptian term sn and its various meanings, see Jean Revez, “The Metaphorical Use of the 
Kinship Term sn ‘Brother’,” JARCE 40 (2003): 123-131. 
 
23 R. O. Faulkner, “The God Setekh in the Pyramid Texts,” Ancient Egypt 10 (1925): 5-10. 
 
24 Ibid., 5.  
 
25 Ibid., 7. 
 
26 J. Gwyn Griffiths, The Conflict of Horus and Seth from Egyptian and Classical Sources (Chicago: 
Argonaut, Inc., Publishers, 1969) (first published 1960), 1-22. 
 
27 Turner, Seth – A Misrepresented God, 17-19. 
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between Horus and Seth and Seth’s subsequent defeat, his mutilation, and his 
“subjugation beneath Osiris and the destruction of his followers.”28 Positive roles include 
Seth assisting Osiris “in his ascent to heaven” and Seth as a “protective deity against 
snakes.”29 Turner categorizes the “neutral” texts as those that deal with the division of the 
lands of Horus and Seth and those that assign certain ritualistic roles to Seth.30 Turner 
observed similar trends in the Coffin Texts.31 
The collection of mortuary spells know to modern scholarship as the “Book of the 
Dead,” attested from the Seventeenth Dynasty (ca. 1540 BCE) and later,32 also includes 
spells featuring Seth. Turner divides these also into negative, positive, and neutral 
categories. Many of the negative spells allude to the murder of Osiris and reference the 
mutilation of Horus’s eye and Seth’s testicles in their subsequent conflict, while others 
refer to the deceased’s fear of Seth’s strength, as well as the “confederacy of Seth and its 
subsequent defeat.”33 On the other hand, some spells within the Book of the Dead 
portrayed Seth in a positive light, referring to his strength being used for the benefit of 
the deceased.34 
                                                
28 Turner, Seth – A Misrepresented God, 18. 
 
29 Ibid., 18. 
 
30 Ibid., 18. 
 
31 Ibid., 23. 
 
32 See Richard Parkinson and Stephen Quirke, “The Coffin of Prince Herunefer and the Early History of 
the Book of the Dead,” in Studies in Pharaonic Religion and Society in Honour of J. Gwyn Griffiths, ed. 
Alan B. Lloyd (London: EES, 1992), 37–51; for the history of the BD more generally, see Hornung, Books 
of the Afterlife, 13. 
 





Although the mortuary literature (Pyramid Texts, Coffin Texts, Book of the Dead) 
mentions Seth frequently, he does not appear often in the cosmological literature known 
to modern scholarship as “the Books of the Netherworld.”35 The oldest of these books, 
the Amduat (or “What is in the Underworld”), appears complete for the first time in the 
Eighteenth Dynasty tomb of Thutmose III in the Valley of the Kings (KV34, ca. 1425 
BCE), although fragments of the composition have been found earlier, in the tomb of 
Thutmose I/Hatshepsut (KV20, ca. 1483 BCE).36 The Amduat and its successor, the Book 
of Gates, 37 both describe and depict the nocturnal journey of the sun-god Atum, as he 
rides within his solar barque, through the twelve hours of the night. Somewhat 
surprisingly, the motif of Seth at the prow of the barque, from which he spears the serpent 
Apep—one of Seth’s most well known roles and an office for which he was frequently 
worshipped—appears neither in the Amduat nor the Book of Gates.38 However, Seth’s 
complex nature does manifest, for example, in the cosmological Book of the Night, 
attested first in cenotaph of Seti I at Abydos (ca. 1290-1279 BCE).39 Early depictions of 
the lower register of the eighth hour in the Book of the Night depict Osiris as he triumphs 
                                                
35 For which, see generally Hornung, Books of the Afterlife, 26; and Joshua Aaron Roberson, “The Royal 
Funerary Books. The Subject Matter of Scenes and Texts,” in Richard H. Wilkinson and Kent R. Weeks, 
The Oxford Handbook of the Valley of the Kings (Oxford: Oxford University Press, 2016), 316–332. 
 
36 Hornung, Books of the Afterlife, 27-28, noting also an early complete version in the tomb of Thutmose 
III’s vizier Useramun.  
 
37 Ibid., 55-77. 
 
38 See Nagel, Set dans la barque solaire, passim; te Velde, God of Confusion, 99-108; and compare, for 
instance, Book of the Dead spell 39 (te Velde, God of Confusion, 106; Turner, Seth – A Misrepresented 
God, 23; for a full translation, with commentary, of Spell 39, see Stephen Quirke, Going out in Daylight – 
prt m hrw: the Ancient Egyptian Book of the Dead: translation, sources, meanings. GHP Egyptology 20 
(London: Golden House Publications, 2013), 113-115. 
 
39 Hornung, Books of the Afterlife, 122. 
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over an anonymous “well-fettered enemy,” whom later versions identify explicitly as 
Seth.40 The conflict between Horus and Seth, to which the mortuary literature only 
alluded, appears in more detailed form in two related literary tales, known conventionally 
as “The Tale of Horus and Seth,” attested on a Twelfth Dynasty papyrus fragment from 
Lahun, 41 and “The Contendings of Horus and Seth,” attested on Papyrus Chester Beatty I 
and dated to the Twentieth Dynasty, from Thebes.42 
 Seth was invoked also in numerous magical spells, for both good and ill. As Pinch 
notes, “specific attributes of Seth could be isolated and used in a positive way.”43 For 
example, Seth’s role in defending the solar barque against Apep was invoked 
occasionally on the apotropaic wands used to protect mothers and children.44 Even Seth’s 
traditionally negative attributes, such as his “drunken fury,” if properly harnessed, could 
be used, for example, against a spirit causing a disease.45 And in later periods, when Seth 
was seen almost exclusively in a negative light, a magician could invoke Seth’s strength 
                                                
40 Hornung, Books of the Afterlife, 125. 
 
41 R. B. Parkinson, “‘Homosexual’ Desire and Middle Kingdom Literature,” JEA 81 (1995): 70-71. 
 
42 Miriam Lichtheim, Ancient Egyptian Literature Volume II: The New Kingdom (Berkeley & Los Angeles: 
University of California Press, 1976), 214-223; Griffiths, Conflict of Horus and Seth, 41-46; see also Hans 
Goedicke, “Seth as a Fool,” JEA 47 (1961): 154 and Robert A. Oden, Jr., “‘The Contendings of Horus and 
Seth” (Chester Beatty Papyrus No. 1): A Structural Interpretation,” History of Religions 18 (4) (1979): 352-
369. 
 
43 Geraldine Pinch, Magic in Ancient Egypt (Austin: University of Texas Press, 1994), 32. 
 
44 Ibid., 42; for detailed discussions of the iconography and function of the so-called apotropaia, see 
Hartwig Altenmüller, Die Apotropaia und die Götter Mittelägyptens. Eine typologische und 
religionsgeschichtliche Untersuchung der sogenannten “Zaubermesser” des Mittleren Reichs, Teil I: 
Abhandlung, Ph.D. dissertation, Ludwig-Maximilians-Universität zu München (1965); and Stephen Quirke, 
Birth Tusks: The Armoury of Health in Context – Egypt 1800 BC, Middle Kingdom Studies 3 (London: 
Golden House Publications, 2016). 
 
45 Pinch, Magic in Ancient Egypt, 73. 
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and power for a positive result, such as overcoming demons.46 Seth could also be the 
victim of spells, however, and, especially during the Ptolemaic (323-30 BCE) and Roman 
(30 BCE-641 CE) periods, Seth was the frequent target of execration texts.47 
Prior scholarship: The ‘nature’ of Seth and his reception in Egyptology 
 The first modern, academic work to discuss the god Seth in detail was Kees’ 
study on the dualism of Horus and Seth.48 This work examined textual and artistic 
evidence for the god, in terms of his conflict and reconciliation with Horus, and the 
meaning and possible historic origins behind the myth as it related to the role of the king. 
Griffiths49 later discussed in detail the conflict between Horus and Seth and argued for 
historic origins behind the myth, using evidence from the Pyramid Texts as supposed 
proof of its historicity. 
More recent scholarship concerning Seth, his roles, and representations in text and 
image, takes as its starting point the works of te Velde, above all, his monograph 
concerning Seth as the so-called “god of confusion.”50 Te Velde discussed the importance 
of Seth not only as the murderer of Osiris and the enemy of Horus but also stressed the 
importance of Seth’s association with foreigners and foreign lands. Te Velde argued also 
that Seth was the “instigator of confusion,”51 whose very birth brought disorder into the 
                                                
46 Pinch, Magic in Ancient Egypt, 32. 
 
47 Rita Lucarelli, “Demonology during the Late Pharaonic and Greco-Roman Periods in Egypt,” JANER 11 
(2011): 117-118. 
 
48 Hermann Kees, Horus und Seth als Götterpaar (2 vols.) (Leipzig: J.C. Hinrichs’sche Buchhandlung, 
1923). 
49 Griffiths, The Conflict of Horus and Seth. 
 
50 Te Velde, God of Confusion. 
 
51 Ibid., 7. 
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world.52 Critically, te Velde offered also an explanation for the deity’s contradictory 
nature, as Egypt’s version of a trickster deity.53 Te Velde associates Seth with the 
trickster due to five characteristics, namely, his being disorderly, uncivilized, a murderer, 
homosexual, and a “slayer-of-the-monster.”54 However, te Velde notes that “Seth is not 
exclusively a trickster.”55 Nevertheless, other scholars, such as Goedicke56 and 
Donadoni57 have objected to this equivalence. Goedicke raises caveats on the grounds 
that Seth was a fool in his conflict with Horus, while Donadoni suggests that Seth was 
too complex a deity to be confined to a single category. In addition, Goedicke’s review of 
te Velde’s monograph took issue with some of the basic terminology (e.g. “god of 
confusion”), as well as the author’s “lack of critical selectiveness,” and his “reluctance 
against a historical explanation of myths.”58 Likewise, Griffiths questioned te Velde’s 
“determination to see the bad side” of the deity.59 Despite these criticisms, scholars such 
as Bianchi,60 Borghouts,61 and Turner62 have revisited and expanded upon te Velde’s 
                                                
52 Te Velde, God of Confusion, 27. 
 
53 Herman te Velde, “The Egyptian God Seth as a Trickster,” JARCE 7 (1968): 37-40. 
 
54 Ibid., 40. 
 
55 Ibid., 39.  
 
56 Hans Goedicke, “Two notes on recent articles,” JSSEA 10 (1) (1979): 59-62. 
 
57 Donadoni, Sergio, “Per la morfologia del dio Seth,” MDAIK 37 (1981): 115-122. 
 
58 Hans Goedicke, Review of Seth, God of Confusion by H. te Velde, JARCE 7 (1968): 142. 
 
59 J. Gwyn Griffiths, Review of Seth, God of Confusion: A Study of His Role in Egyptian Mythology and 
Religion by Herman te Velde, JEA 55 (1969): 227. 
 
60 Ugo Bianchi, “Seth, Osiris et l’ethnographie,” Revue de l'histoire des religions 179 (2) (1971): 113-135. 
 
61 J. F. Borghouts, “Trickster Gods in the Egyptian Pantheon,” in Egypt and Beyond: Essays Presented to 
Leonard H. Lesko upon his Retirement from the Wilbour Chair of Egyptology at Brown University June 
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analysis of Seth as a trickster god. Bianchi agrees with the identification of the god as a 
trickster and compares Seth’s characteristics to other tricksters, noting “la présence de 
traits démiurgiques et de refoulement du chaos, typiques des grands tricksters.”63 as well 
as the deity’s status as a stranger.64 Turner goes even further in addressing Seth’s 
trickster-like qualities, terming Seth a “con-man,” due to his powers of persuasion, 
tricking both Osiris and Horus on different occasions65; his likeability, shown best in his 
ability to “elicit the support of Re during his contending with Horus over the throne of 
Egypt”66; his eloquence, again in his contending for the throne; and his “ability to adopt 
many guises.”67 Miosi68 agrees with Goedicke, with regards to Seth’s foolish qualities, 
but disagrees with the latter scholar’s interpretation of how Seth is a fool. Further, Miosi 
                                                                                                                                            
2005, eds. Stephen E. Thompson and Peter Der Manuelian (Providence: Department of Egyptology and 
Ancient Western Asian Studies, Brown University, 2008), 41-48. 
 
62 Philip J. Turner, “Thoughts on Seth the con-man,” in Mummies, magic and medicine in ancient Egypt: 
Multidisciplinary essays for Rosalie David, eds. Campbell Price, Roger Forshaw, Andrew Chamberlain and 
Paul T. Nicholson with Robert Morkot and Joyce Tyldesley (Manchester: Manchester University Press, 
2016), 69-74. 
 
63 Bianchi, “l’Ethnographie,” 120 (italics original). 
 
64 Ibid., 123-125. Compare also Borghouts, “Trickster Gods,” 44, who highlights the goddess Isis as 
another deity in the Egyptian pantheon who possessed trickster-like qualities in her ability to outwit her 
father, Re, as well as her brother Seth. 
 
65 Turner, “Seth the con-man,” 69-70. 
 
66 Turner, “Seth the con-man,” 70. 
 
67 Ibid., 71. 
 
68 F. T. Miosi, “Horus as a Trickster,” JSSEA 9 (2) (1978-1979): 75-78. 
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argues that Horus is the trickster, for he is able to outwit Seth.69 As Borghouts notes, 
“trickster performances of gods are little studied in Egyptology.”70 
Prior scholarship: The proscription of Seth 
 In the Nineteenth and Twentieth Dynasties, Seth celebrated the height of his 
popularity.71 Subsequently, Seth suffered a severe decline in worship, both on the state 
and local levels.72 The period after the New Kingdom saw Seth suffer from a 
“demonization” in which the god was no longer reconciled with Horus and developed 
instead into the Egyptian enemy par excellence.73 Te Velde argued that the proscription 
and “demonization” of Seth began with the Assyrian invasions of Egypt (ca. 690-655 
BCE),74 after which the Egyptians looked upon Seth’s foreign associations with disdain. 
On the other hand, Soukiassian argued that the proscription of Seth took place following 
the Nubian rulers of the Twenty-Fifth Dynasty (ca. 722-655 BCE).75  
                                                
69 Miosi, “Horus as a Trickster,” 78. 
 
70 Borghouts, “Trickster Gods,” 44. 
 
71 Te Velde, God of Confusion, 129-138; Turner, Seth – A Misrepresented God, 7, 34. 
 
72 Te Velde, God of Confusion, 138-140; for an in-depth discussion of the decline of Seth and the 
relationship between myth and history from the New Kingdom and into the Greco-Roman period 
(including the rising popularity of Osiris), see David Fabre, “Le Dieu Seth de la Fin du Nouvel Empire à 
l’Époque Gréco-Romaine Entre Mythe et Histoire,” ÉAO 22 (2001): 19-40. 
 
73 Georges Soukiassian, “Une étape de la proscription de Seth,” GM 44 (1981): 59-68; for early evidence 
of the demonization of Seth, in particular the god’s association with the hjw-serpent and hjw-ass already in 
the Middle Kingdom, see David P. Silverman, “Coffin Texts from Bersheh, Kom el Hisn, and Mendes,” in 
The World of the Coffin Texts: Proceedings of the Symposium Held on the Occasion of the 100th Birthday 
of Adriaan de Buck, Leiden, December 17-19, 1992, eds., J. F. Borghouts, M. S. G. H. Heerma van Voss, J. 
de Roos, and H. te Velde (Leiden: Nederlands Institut voor Het Nabije Oosten, 1996), 138-141. 
 
74 Te Velde, God of Confusion, 144-145. 
 
75 Soukiassian, “proscription,” 63. 
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 From the sixth century BCE on, Seth was identified also with the chaos-monster 
Typhon from Greek mythology, as evidenced by the writings of the classical authors, 
who certainly did not portray Seth in a favorable light. In chapter 49 of De Iside et 
Osiride, for example, Plutarch describes Typhon (Seth) as “the element of the soul which 
is passionate, akin to the Titans, without reason, and brutish.”76 Te Velde argues that this 
equivalence of Seth with Typhon confirms further “the demonisation of Seth that by that 
time was already completed in Egyptian religion.”77 More recently, however, scholars 
have argued that there was not a complete proscription of Seth,78 as it has been shown 
that worship of Seth continued in Egypt, albeit largely in the oases, into the Roman 
Empire.79 
Prior scholarship: Iconography and identification of the “Seth-animal” 
 Like most Egyptian gods, Seth appears in figural art and in the Hieroglyphic 
script either as an anthropomorphic figure with an animal’s head (his composite form), or 
                                                
76 J. Gwyn Griffiths, Plutarch’s De Iside et Osiride, edited with an introduction, translation and 
commentary (Cambridge: University of Wales Press, 1970), 197; David Frankfurter, Religion in Roman 
Egypt: Assimilation and Resistance (Princeton, NJ: Princeton University Press, 1998), 112-115; for an in-
depth analysis of the equivalence of Seth with Typhon in classical texts, see David Fabre, “De Seth à 
Typhon et vice versa,” ÉAO 22 (2001): 41-55. 
 
77 Herman te Velde, “Typhon,” LÄ VI, 816-817. 
 
78 Cruz-Uribe, “‘God of Power and Might’”; Turner, Seth – A Misrepresented God, 68-70; Colin A. Hope 
and Ashten R. Warfe, “The proscription of Seth revisited,” in The Cultural Manifestations of Religious 
Experience: Studies in Honour of Boyo G. Ockinga, eds. Camilla Di Biase-Dyson and Leonie Donovan 
(Münster: Ugarit-Verlag, 2017), 273-283; for a detailed analysis of textual evidence of Seth from the first 
millennium BCE, see Mark Smith, “The Reign of Seth: Egyptian Perspectives from the First Millennium 
BCE,” in Ladislav Bareš, Filip Coppens, and Květa Smoláriková, eds., Egypt in Transition: Social and 
Religious Development of Egypt in the First Millennium BCE: Proceedings of an International Conference, 
Prague, September 1-4, 2009 (Prague: Charles University, 2010), 396-430. 
 




else in fully zoomorphic form, without obvious human attributes.80 Seth may appear also 
in a fully anthropomorphic form, although this seems to have been far less common than 
his composite and zoomorphic forms. However, unlike most other Egyptian gods, the so-
called “Seth animal” does not appear to derive from the observable world of nature—at 
least, not to the extent of such obviously natural, divine hypostases as the falcon of 
Horus, the Hathorian cow, the jackal of Anubis, etc.81 Many authors have discussed the 
iconography and identity of the mysterious “Seth animal,” but scholars have not yet 
reached a broad consensus, with regard to its origins and identity.82 Since the days of 
Champollion, some scholars have maintained that the “Seth animal” was an imaginary 
creature, while others have maintained that its origins might be found in the natural 
world.83 Some animals that scholars have put forth as candidates for the “Seth animal” 
include the donkey, fennec, okapi, greyhound, and tapir. 84 Newberry argued on more 
than one occasion in favor of the swine.85 Te Velde, for his part, suggests that perhaps the 
“Seth-animal” had originated “from the representation of some actual living animal” but 
                                                
80 Te Velde, “Seth,” LÄ V, 910; te Velde, God of Confusion, 13-26; for an in-depth analysis of the various 
artistic manifestations and iconography of the Egyptian gods in general, see Erik Hornung, Conceptions of 
God in Ancient Egypt: The One and the Many, trans. David Lorton (Ithaca: Cornell University Press, 
1982), 100-142. 
 
81 Hornung, Conceptions of God, 109-110, 124. 
 
82 See recently, for example, Pierre de Maret, “L’oryctérope, un animal ‘bon à penser’ pour les Africains, 
est-il à l’origine du dieu égyptien Seth,” BIFAO 105 (2005): 107-128; Juan José Castillos, “In Search of the 
True Nature of the God Seth,” GM 250 (2016): 81-92. 
 
83 P. E. Newberry, “The Cult-animal of Set,” Klio. Beiträge zur alten Geschichte 12 (1912): 398, citing 
Gaston Maspero, The Dawn of Civilization: Egypt and Chaldæa, translated by M. L. McClure (London: 
Society for Promoting Christian Knowledge, 1910 [5th ed. Reprint]), 103. 
 
84 Newberry, “Cult-animal,” 398-399. 
 
85 Ibid., 397-401; idem., “The Pig and the Cult-Animal of Set,” JEA 14 (3/4) (1928): 211-225. 
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that “a zoological identification of the Seth-animal is impossible.”86 Te Velde noted also 
that the Seth animal was perhaps a fabulous animal comparable to the griffin.87 More 
recently, McDonald has argued that the “Seth-animal” was actually a composite creature, 
akin to the creature Ammit, the “‘Devourer of the Dead’ in judgment scenes in the Book 
of the Dead, and that the power of the “Seth-animal” was due to the sum of its parts.88 
Prior scholarship: Other aspects of the figural depictions of Seth 
 On the whole, discussions of Seth have focused primarily upon the textual 
evidence, with artistic evidence mentioned only to corroborate the texts. When artistic 
evidence has been the focus of discussion, it has centered usually on a specific object,89 
temple,90 or geographic location.91 Cruz-Uribe has taken issue with previous arguments 
related to the complete proscription of Seth and has provided a small corpus of artistic 
depictions of Seth that provide evidence of the god’s worship throughout ancient 
                                                
86 Te Velde, God of Confusion, 13-14. 
 
87 Idem., “Seth,” in LÄ V, 908-909. 
 
88 McDonald, “Tall Tails,” 76. Concerning the iconography of Ammit as a sum of its parts, see also Jessica 
Victoria Johnson, “Intertwined Demons: The Relationship between Gate Guardians and the Demon Ammit 
in Nineteenth Dynasty Book of the Dead as Expressed through Synecdoche,” M.A. thesis, University of 
Memphis, 2016. 
 
89 William Kelly Simpson, “A Statuette of a Devotee of Seth,” JEA 62 (1976): 41-44. 
 
90 Arno Egberts, “The Pylons of Edfu,” in Egyptian Religion: The Last Thousand Years; Studies Dedicated 
to the Memory of Jan Quaegebeur Part 2, OLA 85, eds. Willy Clarysse, Anton Schoors, and Harco 
Willems (Leuven: Uitgeverij Peeters en Departement Ooster, 1998), 789-801; Eleni Vassilika, “The 
Pronaos Decoration of the Temple of Horus at Edfu,” in Egyptian Religion: The Last Thousand Years Part 
2, 937-957. 
 
91 O. E. Kaper, “The Statue of Penbast. On the Cult of Seth in the Dakhleh Oasis,” in Essays on Ancient 
Egypt in Honour of Herman te Velde, ed. Jacobus van Dijk (Gronigen, The Netherlands: STYX 
Publications, 1997), 231-241; Kaper, “Two Decorated Blocks”; Olaf E. Kaper, Temples and Gods in 
Roman Dakhleh: Studies in the indigenous cults of an Egyptian oasis (Rijksuniversiteit Groningen: 
[Author], 1997), 55-85. 
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Egyptian history, discussed in chronological order.92 More recently, two unpublished 
dissertations have analyzed the iconography of Seth. Shanley’s dissertation provides a 
corpus of Sethian depictions that relate specifically to New Kingdom expressions of royal 
ideology.93 In her analysis of these depictions, Shanley argues that Seth was not only a 
vital figure with regards to the duality inherent in kingship (alongside Horus),94 as well as 
the physical strength of the king,95 but also that the most “extraordinary feature” of Seth 
in New Kingdom royal ideology was that he was such an ordinary member of the 
Egyptian pantheon.96 An unpublished doctoral thesis by Taylor includes the most 
extensive corpus of figural representations of Seth, and discusses also evidence for the 
worship of Seth in different periods of time and different geographic locations.97 
However, Taylor’s goal in compiling such an impressive corpus has focused primarily on 
the artistic techniques employed in images of, rather than the purpose(s) behind, such 
depictions.
                                                
92 Cruz-Uribe, “God of Power and Might.” 
 
93 Annie Shanley, God of Confusion?: An Examination of the Egyptian God Seth in New Kingdom 
Expressions of Royal Ideology, Ph.D. dissertation, Emory University, 2015. 
 
94 Shanley, Egyptian God Seth, 146. 
 
95 Ibid., 146, 153. 
 
96 Ibid., 160. 
 




Chapter 2: Seth as ‘Agent’ 
 
 In this chapter, I shall explore various artistic depictions of Seth in ‘active’ roles. I 
have defined ‘active’ roles as those in which an agent “takes an active role or produces a 
specified effect.”1 This iconographic ‘agent’ is analogous to the grammatical ‘agent,’ 
who is a “causer or initiator of events,” in text.2 As such, my formal examination of the 
iconography of Seth may be regarded as an inquiry into agency as a feature of the 
“grammar” of Egyptian art.3 The roles and poses under consideration in the present 
chapter include images in which Seth performs an action on or for another individual, as 
well as actions that lack an explicit recipient,4 i.e., possession or display of an object. I 
have divided these ‘active’ depictions into nine categories, based upon what appears to 
me as the primary or most important action in a given scene. Of course, these categories, 
as well as those in Chapter 3, are my own modern constructions and are meant to provide 
one method by which to enumerate the different roles Seth might play. Further, these 
categories prioritize Seth’s role within these scenes, and so less focus is given on 
reciprocal actions by the king or others, either within the scene or in accompanying texts. 
Further, my corpus, while representative of the range of active poses in which the god 
might appear, is not exhaustive. I have limited my discussion to those examples that best 
represent a particular category for reasons including, but not limited to, the pristine nature 
                                                
1 Oxford English Dictionary Online, accessed 24 February 2018, 
https://en.oxforddictionaries.com/definition/agent. 
 
2 Paul Kroeger, Analyzing Grammar: An Introduction (Cambridge: Cambridge University Press, 2005), 54. 
 
3 For which, see Emma Brunner-Traut, “Aspective,” in Heinrich Schäfer, Principles of Egyptian Art, trans. 
by John Baines (Oxford: Griffith Institute, 1986), 421. 
 




of the depiction, the significance of its content or context, and the relative frequency that 
a given depiction occurs. Heavily damaged images, where appropriate, appear as 
comparanda in the footnotes but have not received separate discussion in the main text. I 
have excluded Sethian hieroglyphs (e.g. C7, E20, and E21)5 for reasons of brevity. 
Finally, I have excluded also those depictions of Seth in which no overt divine 
connotation is evident.6 
Category 1: The Seth-animal as a totem 
 The first category of images employs the word “totem” with the sense of “a 
natural object or animal that is believed by a particular society to have spiritual 
significance and that is adopted by it as an emblem.”7 Such objects may be described also 
as a type of fetish, “an inanimate object worshipped for its supposed magical powers or 
because it is considered to be inhabited by a spirit.”8 Within the broader category of 
“Seth-animal as totem,” I have identified four sub-categories: 1a., Standards and Mace-
heads; 1b., Serekhs; 1c., Königsjacke; and 1d., the “Crook of Nehes.” 
1a: Standards and Mace-heads 
 A possible Predynastic depiction of the Seth-animal appears on a small, pink 
limestone figurine discovered by Petrie at the site of Naqada, housed currently in the 
                                                
5 Alan Gardiner, Egyptian Grammar: Being an Introduction to the Study of Hieroglyphs, Third Edition, 
Revised (London: Oxford University Press, 1957), 449, 460; for a short list of Seth determinatives in words 
associated with, e.g., storms, rage, confusion, illness, etc., see te Velde, God of Confusion, 22-23. 
 
6 Thus, e.g., the depictions of the Seth animal in scenes of desert animals, from the Eleventh Dynasty tombs 
of Baqt III and Khety will not be included; see te Velde, God of Confusion, 15; P. E. Newberry, Beni 
Hasan II (London: Egypt Exploration Fund, 1893), pl. 4, 13. 
 
7 See Oxford English Dictionary Online, accessed 24 February 2018, 
https://en.oxforddictionaries.com/definition/totem. 
 




Ashmolean Museum (AN 1895.138).9 The figurine, which measures 4.3 cm in length and 
less than 3 cm in height,10 depicts the animal in a reclining position with its legs curled 
inwards towards the torso (Fig. 1). The characteristic ears and tail of the Seth-animal are 
missing. Petrie first identified this figurine as a hippopotamus but in Baumgartel’s 
supplement of Petrie’s excavations, she identified the figure tentatively as an early 
representation of Seth.11 Crowfoot Payne notes that the hole at the bottom of the figurine 
may have been attached originally to a support. Recently, Taylor identified this figurine 
as the remains of a standard, which would have stood either at a temple or shrine,12 
though the small dimensions of this figurine cast doubt upon this interpretation.13  
As mentioned briefly in Chapter 1, the earliest known, secure attestations of the 
Seth animal occur on the Dynasty 0 votive mace-head of King Scorpion, found at 
Hierakonpolis (Ashmolean Museum, AN 1896-1908.E3632) (Fig. 2), where the creature 
appears twice.14 The fragmentary mace-head preserves images over three registers and 
appears to have been meant to establish the power and authority of the king. In the 
                                                
9 W. M. Flinders Petrie and J. E. Quibell, Naqada and Ballas. 1895 (London: Bernard Quaritch, 1896), 46, 
Pl. LX, fig. 13; Taylor, “Deconstructing,” 155-157, figs. 9.2-9.4. 
 
10 Joan Crowfoot Payne, Catalogue of the Predynastic Egyptian Collection in the Ashmolean Museum 
(Oxford, Clarendon Press, 1993), 15 and fig. 4.16. 
 
11 Elise J. Baumgartel, Petrie’s Naqada Excavation: A Supplement (London: Bernard Quaritch Ltd, 1970), 
XXVIII. 
 
12 Taylor, Deconstructing, 155-157, figs. 9.3-9.4 
  
13 Lorelei H. Corcoran, personal communication, May 25, 2018. 
 
14 Te Velde, God of Confusion, 12, fn. 3; Turner, Seth – A Misrepresented God, 12; Shanley, Examination, 
14; see also, Hans Goedicke, “Skorpion (König),” LÄ V, 989-990; see also Thomas J. Logan, “Royal 
Iconography of Dynasty 0,” in Gold of Praise: Studies on Ancient Egypt in Honor of Edward F. Wente, 
Studies in Ancient Oriental Civilization 58, eds. Emily Teeter and John A. Larson (Chicago: The Oriental 
Institute of the University of Chicago, 1999), 261-276; John Baines, “Origins of Egyptian Kingship,” in 
Ancient Egyptian Kingship, eds. David O’Connor and David P. Silverman (Leiden, New York, Köln: E.J. 
Brill, 1995), 95-156. 
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middle register, the king, grasping a hoe in both hands, wears the White Crown of Upper 
Egypt and a kilt with bull’s tail. This scene has been interpreted as a ceremony or ritual of 
“submission, the opening of the first canal of the planting season, or the foundation of a 
temple.”15 In the upper register appears a fragmentary group of divine standards, five of 
which are preserved. Three of the standards feature the xAst hieroglyph, representing 
foreign lands, the emblem of Min, and the jackal of the god Wepwawet. However, on the 
second and fourth standards, the Seth-animal is clearly visible. Both images include the 
Seth-animal upon a standard, with the truncated ears and upraised tail that characterize 
images of the creature in later periods. Beneath each of the five standards hangs a rxyt 
lapwing, a symbol of the people of Lower Egypt and, later, the people of Egypt as a 
whole; the birds hang suspended by the neck, their feet dangling beneath them. The 
precise significance of the lapwings on the Scorpion mace-head is uncertain, but Robins 
has noted that, if the birds do represent the people of Lower Egypt, they may be symbolic 
of conflicts between the rulers of Upper and Lower Egypt.16 This mace-head, then, 
possibly the oldest such object found at Hierakonpolis, may depict “the first steps 





                                                
15 Logan, “Royal Iconography,” 271. 
 
16 Gay Robins, The Art of Ancient Egypt: Revised Edition (Cambridge, MA: Harvard University Press, 
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 The Egyptian term serekh (srx)18 refers to the stylized palace façade that was 
employed as a symbol of royal authority from the First Dynasty (ca. 2900-2730 BCE) and 
later.19 For most of Pharaonic history, the iconography of the serekh was standardized 
with a panel at the top, containing the name of the reigning king, which was surmounted 
in turn by a Horus-falcon, the divine symbol of kingship par excellence.20 However, 
Second Dynasty serekhs of Peribsen (ca. 2660-2650 BCE) incorporated the animal of 
Seth, whom later religious texts would describe as the enemy of Horus and of the 
traditional father-to-son succession of kingship.21 The following ruler, Khasekhem(wy) 
(ca. 2610-2593 BCE) incorporated both Horus and Seth atop the serekh that he employed 
in the later years of his reign.22 Some scholars have interpreted these changes to the 
serekhs as evidence for an actual, historic struggle between the followers of the two gods, 
or between rival families with claims to the throne.23 In any event, after Peribsen’s reign, 
                                                
18 See Peter Kaplony, “Horusname,” LÄ III, 59-60; also Werner Kaiser, “Palastfassade,” LÄ IV, 646-647; 
see also Jürgen von Beckerath, Handbuch der ägyptischen Königsnamen (München & Berlin: Deutscher 
Kunstverlag, 1984), 7-13, 21-26; Richard H. Wilkinson, “The Horus Name and the Form and Significance 
of the Serekh in the Royal Egyptian Titulary,” JSSEA 15 (3) (1985): 98-104. 
 
19 Richard H. Wilkinson, Reading Egyptian Art: A Hieroglyphic Guide to Ancient Egyptian Painting and 
Sculpture (London: Thames & Hudson, 2011), 149; Kaiser, “Palastfassade,” LÄ IV, 646. 
 
20 Alexandra A. O’Brien, “The Serekh as an Aspect of the Iconography of Early Kingship,” JARCE 33 
(1996): 123-138; Dieter Arnold, “The Serekh Palace Revisited,” in Timelines: Studies in Honour of 
Manfred Bietak, Vol. I, OLA 149, ed. Ernst Czerny et al. (Leuven: Uitgeverij Peeters en Departement 
Oosterse Studies, 2006), 37-45. 
 
21 Te Velde, God of Confusion, 72. 
 
22 Ibid., 73. 
 
23 See discussion of prior scholarship, with additional references, in te Velde, God of Confusion, 72–73, 
who argues against the notion of religious and political revolution under Peribsen; and Vincent Arieh 
Tobin, “Myth and Politics in the Old Kingdom of Egypt,” Bibliotheca Orientalis 49 (1992): 623, nn. 53–
57, noting also evidence for the close association of Early Dynastic kings and their families with both 
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some of his monuments were defaced and both his name and the image of Seth were 
removed, as acts of iconoclasm, as seen, for example, on the king’s name-stela from 
Abydos, housed currently in the British Museum (BM EA 35597) (Fig. 3).24 The fact that 
Peribsen’s successor, Khasekhem (“The Powerful One Rises”), changed his name to 
Khasekhemwy, “The Two Powers Rise,” and incorporated both the Horus falcon and the 
Seth animal seated antithetically atop his serekh, has been interpreted by some as 
emblematic of reunification of the country after a period of struggle between the two 
opposing forces.25 Pieces of a granite doorframe of Khasekhemwy from the main temple 
at Hierakonpolis (Cairo, JE 33896) depict three examples of both the Horus-falcon and 
Seth-animal above the king’s serekh (Fig. 4).26 Quibell first recorded the upper portion of 
this doorframe in 1900.27 On first glance of this section, it appears that the Horus-falcon 
wears the Double Crown of Upper and Lower Egypt, whereas Seth wears only the Red 
Crown of Lower Egypt. As there are later depictions of Seth wearing the Red Crown, this 
may well be the case (for example, see Fig. 10). However, Taylor has indicated that 
damage, which had not been recognized previously, is present above the Seth-animal, 
which might also have worn the Double Crown. This suggestion finds support in other 
                                                                                                                                            
deities; see also Stephen Quirke, Ancient Egyptian Religion (New York: Dover Publications, Inc., 1997), 
62-64. 
 
24 Taylor, Deconstructing, 216-217, figs. 10.5-10.6. 
 
25 O’Brien, “The Serekh,” 123; Percy E. Newberry, “The Set Rebellion of the IInd Dynasty,” Ancient 
Egypt 7 (1922): 40-46; Turner, Seth – A Misrepresented God, 15-16; also cf. te Velde, God of Confusion, 
72–73, for an opinion contra. 
 
26 Taylor, Deconstructing, 159-160, figs. 9.9-9.10. 
 




depictions of the king’s serekh, in which the Double Crown is visible on both Horus and 
Seth.28 
1c: The Königsjacke 
 The motif of the reconciliation of Horus and Seth and the (re)unification of Egypt 
appears also on a piece of royal regalia known as the Köngisjacke (lit., “king’s jacket”), a 
garment on  which the wings of two Horus-falcons embrace the torso of the king.29 
Representations of the Königsjacke appeared first during the Old Kingdom before falling 
out of favor in the Middle Kingdom (ca. 1980-1760 BCE), only to reappear in the 
Thutmoside period of the early Eighteenth Dynasty, remaining popular through the rest 
of the New Kingdom.30 From the early Eighteenth Dynasty, multiple depictions of 
Thutmose III, from the sanctuary of Amun in the mortuary temple of Hatshepsut (ca. 
1479-1458 BCE) at Deir el-Bahri, feature the king wearing Königsjacken in which the 
wings of the Horus-falcon embrace the torso of the king together with a falcon bearing 
the head of the Seth-animal (Fig. 5).31 Ćwiek suggests that the Königsjacke with Horus 
and Seth may have been an innovation from the reign of Hatshepsut.32 In any event, the 
Königsjacke with both Horus and Seth disappears again after the reign of Thutmose III 
and then re-appears in the early Nineteenth Dynasty, in the reign of Ramesses II (1279-
1213 BCE). A unique variant of the Königsjacke occurs in the Great Pillared Hall of the 
                                                
28 Taylor, Deconstructing, 31-35. 
 
29 Ludwig Borchardt, “Die Königsjacke,” in Allerhand Kleinigkeiten: seinen wissenschaftlichen Freunden 
und Bekannten zu seinem 70. Geburtstage am 5. Oktober 1933 überreicht (Leipzig: Pries, 1933), 13-18. 
  
30 Borchardt, “Die Königsjacke,”; Andrzej Ćwiek, “Fate of Seth in the Temple of Hatshepsut at Deir el-
Bahari,” Études et Travaux 22 (2008): 42; Taylor, Deconstructing, 178-179. 
 
31 Ćwiek, “Fate of Seth,” 38-44; Shanley, Examination, 96-97, nos. 215-218, 211-213, figs. 70-73. 
 
32 Ćwiek, “Fate of Seth,” 44. 
 
 24 
Great Temple of Ramesses II at Abu Simbel. In one of the scenes in the reliefs of the 
Battle of Kadesh, Ramesses II stands in his chariot, his horses rearing, his arrow notched 
and bow drawn back in a typical New Kingdom battle scene, but upon his breast is a 
Königsjacke adorned with the heads of two Seth-animals (Fig. 6).33 
1d: The “Crook of Nehes” 
 In the Tenth Hour of the Amduat, in the tenth scene of the bottom register, is a 
crook or shepherd’s staff with the head of Seth (figure no. 753), labeled zt nhs,34 the 
“Crook of Nehes.”35 This figure appears behind four goddesses, whom the texts identify 
collectively as “those who illuminate the way for Re in the Unified Darkness, that he may 
go forth (through) the eastern gateway.” The text also notes that the “Crook of Nehes” 
goes with Re on his journey.36 In the burial chambers of Thutmose III and Amenhotep II 
(ca. 1425-1400 BCE), the Sethian “Crook of Nehes” was painted as a “stick-figure,” 
imitating the style of illustrated papyri, as found in all copies of the Amduat prior to the 
reign of Tutankhamun (?-1324 BCE).37 Later, e.g. in the burial chamber of Seti I, the 
Crook of Nehes appears in the more formal, monumental style of relief, complete with 
                                                
33 Ćwiek, “Fate of Seth ,” 44, n. 12; Taylor, Deconstructing, 186, fig. 9.53. 
 
34 Erik Hornung, Das Amduat: Die Schrift des Verborgenen Raumes, Teil I: Text (Wiesbaden: Otto 
Harrassowitz, 1963), 178; idem, Das Amduat: Die Schrift des Verborgenen Raumes, Teil II: Übersetzung 
und Kommentar (Wiesbaden: Otto Harrassowitz, 1963), 171-172. 
 
35 Taylor, Deconstructing, 226-227, and fig. 10.24; 229-230. 
 
36 Erik Hornung and Theodor Abt, The Egyptian Amduat: The Book of the Hidden Chamber, translated by 
David Warburton (Zurich: Living Human Heritage Publications, 2007), 320. 
 
37 Ibid., 7–9; Barbara A. Richter, “The Amduat and Its Relationship to the Architecture of Early 18th 
Dynasty Royal Burial Chambers,” JARCE 44 (2008), 73. 
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tripartite wig (Figs. 7-9).38 While Hornung notes that previous scholars, such as Maspero 
and Blok, wanted to interpret this figure and its label zt nhs as “wachsamer Seth” or the 
“wachsamen bzw. erwachenden Rolle des Seth,” Hornung argues that this figure was 
meant only as an allusion to the god.39 
Category 2: Seth possessing kingship and/or dominion 
 Depictions in this category show Seth wearing, or otherwise in possession of, 
attributes of kingship or dominion and are thus emblematic of his significance for 
Egyptian kingship. In this sense, then, Seth is similar to other important (state) gods, such 
as Horus, Osiris, Atum, and Re. Although the possession of such attributes alone might 
be interpreted as an “inactive” representation of the god, such images occur often, though 
not always, in conjunction with a more concrete action, such as giving life, dominion, or 
kingship to the king. As the bearer of kingly attributes, Seth could wear the White Crown 
of Upper Egypt, the Red Crown of Lower Egypt, or the Double Crown of Upper and 
Lower Egypt. The god might wear these crowns in either his zoomorphic or composite 
forms. The wAs-scepter,40 which composite images of Seth often carry, is attested from 
the First Dynasty (ca. 2900-2730 BCE) and was held frequently by male gods, particularly 
                                                
38 Bertha Porter and Rosalind L. B. Moss, Topographical Bibliography of Ancient Egyptian Hieroglyphic 
Texts, Reliefs, and Paintings I. The Theban Necropolis Part 2. Royal Tombs and Smaller Cemeteries 
(Oxford: Clarendon Press, 1964), 538; M. G. Lefébure, Mémoires Publiés Par Les Membres de la Mission 
Archéologique Française au Caire 1882-1884. Tome Second: Les Hypogées Royaux de Thèbes 1: Le 
Tombeau de Séti Ier (Paris: Leroux, 1886), 23, Pl. XXII; Taylor, “Deconstructing,” 230 and fig. 10.30. 
 
39 Hornung, Das Amduat, Teil II, 172. 
 
40 Following te Velde and others, such as Gordon and Schwabe, no differentiation will be made here 
between the wAs-scepter and the similar Dam-scepter. See te Velde, God of Confusion, 89-91 and Andrew H. 
Gordon and Calvin W. Schwabe, “The Egyptian wAs-Scepter and its Modern Analogues: Uses as Symbols 




Horus and Seth, less often by goddesses.41 Over the course of Pharaonic history, this 
scepter became a ubiquitous symbol for divine power or dominion.42 Consequently, the 
wAs-scepter and ankh became standard emblems for numerous deities and were not 
unique to Seth.43 However, given the early connection between Seth and the wAs-
scepter,44 it is not surprising that we find numerous depictions throughout Pharaonic 
history, in which Seth carried this attribute of dominion. When Seth carries the wAs-
scepter in his composite form, he typically also carries an ankh and wears a tripartite wig 
and kilt, augmented in some cases with a bull’s tail. Thus, for example, a relief from the 
Eighteenth Dynasty chapel of Horemheb (1319-1292 BCE) at Gebel el-Silsila depicts Seth 
in his composite form, standing among the other members of the Ennead, wearing the 
Red Crown of Lower Egypt, and carrying the wAs-scepter (Fig. 10).45 A Ramesside era 
relief depicting Seth carrying the wAs-scepter in his composite form was reused and 
clearly visible in the Twenty-Second Dynasty (943-ca. 746 BCE) tomb of Osorkon II (ca. 
872-842 BCE) at Tanis speaks to the longevity of this motif. (Fig. 11).46 
Seth can also carry the wAs-scepter in his fully anthropomorphic form, although 
this form seems to have been less common. An anthropomorphic depiction of Seth in the 
Birth Portico of Hatshepsut at Deir el-Bahri, for example, shows Seth standing among the 
                                                
41 Gordon and Schwabe, “wAs-Scepter,” 185-196. 
 
42 Alan Gardiner, “The Baptism of Pharaoh,” JEA 36 (1950): 12. 
 
43 See Hornung, Conceptions, 100-135, for depictions of the gods. 
 
44 Gordon and Schwabe, “wAs-Scepter,” 188-189; te Velde, God of Confusion, 89-91. 
 
45 Taylor, Deconstructing, 179-180, fig. 9.43. 
 
46 Ibid., 199, fig. 9.79. 
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other members of the Ennead, however, here he does not wear a crown, but instead dons 
a tripartite wig (Fig. 12).47 Seth could also carry the wAs-scepter in a mummified 
anthropomorphic form, as evidenced by the chapel of Horemheb at Gebel el-Silsila and 
the mortuary temple of Seti I in western Thebes (Fig. 13). In both depictions, Seth 
appears again with the other members of the Ennead, however he is now seated and is 
distinguishable only by his name or title.48 Such scenes with the gods of the Ennead, 
particularly “mummiform” examples, are depicted typically as generic and thus are 
distinguishable only by their names or epithets.49 
Category 3: Seth giving benefactions, including life, dominion, adoration 
 Similar to the previous category, Seth appears also in the act of presenting 
benefactions, most usually life and dominion to the king. A unique example of Seth 
presenting captives to the king, however, appears in a Fifth Dynasty (ca. 2435-2306 BCE) 
relief from the mortuary complex of Sahure (ca. 2428-2416 BCE) at Abusir (Ägyptisches 
Museum, Berlin, ÄM 21782). In this scene, from the east end of the north wall, Seth 
appears in his composite form, identifiable further through his title Nbw.tj, the “Ombite, 
Golden One.” In this fragmentary relief, Seth stands among other gods and goddesses, 
including the god Sopdu, Lord of the Deserts, who follows Seth and who appears here as 
an Asian. The ropes they each grasp in their hands trail down to the register below where 
captives from foreign lands are bound. Seth and Sopdu both present captives from their 
                                                
47 Taylor, Deconstructing, 177-178, fig. 9.40C; Ćwiek, “Fate of Seth,” 49, fig. 13. 
 
48 Taylor, Deconstructing, 180-181, figs. 9.44-9.45. 
 
49 Peter J. Brand, personal communication, 25 May, 2018. 
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own domain; while Seth presents captives from Libya and Punt, Sopdu presents captives 
from the Near East (Fig. 14).50  
Seth presenting benefactions to the king was a popular motif in the Twelfth 
Dynasty, particularly during the reigns of Amenemhat I (ca. 1939-1910 BCE), Senwosret 
I (ca. 1920-1875 BCE), and Senwosret III (ca. 1837-1819 BCE). Thus, for example, a 
lintel from the temple of Montu at Medamud (Cairo, JE 6189) depicts the Sed Festival of 
Senwosret III.51 In two symmetrical scenes, an enthroned Senwosret III wears the Sed 
Festival robe and receives a ‘staff of millions of years’ (a notched panicle of palm 
branches symbolizing the years of the king’s reign)52 from the outstretched arms of 
personified standards, upon which sit Horus and Seth in their zoomorphic forms. While 
the Horus-standard offers the staff to the king wearing the Red Crown of Lower Egypt, 
the Seth-standard offers to the king wearing the White Crown of Upper Egypt (Fig. 15). 
However, the reverse scenario also occurs, as seen on a fragmentary relief from the 
pyramid temple of Amenemhat I at Lisht (Cairo, JE 40484) (Fig. 16).53 A similar scene 
survives on a lintel from the Nineteenth Dynasty temple of Merneptah (1213-1203 BCE) 
at Memphis, in which Horus and Seth appear as sphinxes. Both deities wear the Double 
Crown and tripartite wig (Fig. 17).54 Two examples from the reign of Thutmose III 
                                                
50 Ludwig Borchardt, Das Grabdenkmal des Königs S’aAHu-Rea Band II: Die Wandbilder (Leipzig: J. C. 
Hinrichs’sche Buchhandlung, 1913), 18-21, Blatt 5; Taylor, Deconstructing, 161, fig. 9.13; Shanley, 
Examination, 18, no. 13, 181, fig. 9. 
 
51 Taylor, Deconstructing, 165-166, fig. 9.21; Cruz-Uribe, “God of Power and Might,” 211, no. 3 and 4, 
fig. 3; Shanley, Examination, 27-28, no. 30, 186, fig. 19. 
 
52 See Wolfgang Helck, “Jahresrispe,” LÄ III, 236-237. 
 
53 Taylor, Deconstructing, 165 figs. 9.20. 
 
54 Ibid., 187, fig. 9.54. 
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feature a composite Seth and his consort Nephthys embracing the king while Seth gives 
“strength like Ra” in one and “strength and dominion” in the other (Figs. 18-19).55 In a 
Nineteenth Dynasty relief from the Hypostyle Hall in the Temple of Amun at Karnak, 
Seth—in fully anthropomorphic form, distinguishable only by his epithet “the Ombite”—
stands in the company of his siblings as a member of the Ennead, with his arms raised in 
adoration of the Theban triad of Amun-Re, Mut, and Khonsu (Fig. 20).56 
Category 4: Seth reconciled with Horus57 
 In Egyptian literature, Horus triumphs over Seth, to rule ultimately as the 
legitimate king of Egypt. Nevertheless, images depicting the reconciliation of the “Two 
Lords” remained an important element of royal iconography, and the frequent pairing of 
Horus and Seth, in both text and image, attests also to the prevalence of this concept in 
Egyptian kingship ideology. The Horus-falcon and Seth-animal surmounting the serekhs 
of Khasekhemwy, mentioned previously (category 1b), and the queen’s title “She who 
sees Horus and Seth,” known from as early as the First Dynasty, speak to the early 
origins of the king as the embodiment of the reconciled gods.58 In the Pyramid Texts, the 
                                                
55 Taylor, Deconstructing, 177, figs. 9.38 and 9.39; similarly, a fragmentary depiction in Karnak shows 
Seth offering ankh and wAs-scepter to Hatshepsut’s nose, who is simultaneously embraced by Nephthys 
(see Taylor, Deconstructing, 174-175, Cruz-Uribe, “God of Power and Might,” 213-214, fig. 8, photograph 
5). 
 
56 Taylor, Deconstructing, 182, fig. 9.48; Cruz-Uribe, “God of Power and Might, 217, fig. 16. 
 
57 The term “reconciled” follows te Velde, who understood the king as “a Horus reconciled to Seth or a 
gentleman in whom the spirit of disorder has been integrated,” with the understanding that this 
reconciliation alludes also to Seth’s violent, chaotic nature and thus a balance or “union of opposites”; see 
te Velde, Horus und Seth, LÄ III, 25-27; see also Stephen Quirke, Exploring Religion in Ancient Egypt, 
Blackwell Ancient Religions (Malden, MA: John Wiley & Sons, Ltd, 2015), 145-147. 
 
58 Griffiths, The Conflict of Horus and Seth, 121; te Velde, God of Confusion, 71. 
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king is described already as “Horus-Seth.”59 That this idea continued into the Eighteenth 
Dynasty, e.g. in Hatshepsut’s description of herself as king to the son of Isis (i.e., Horus) 
and the son of Nut (i.e., Seth), speaks to the longevity of this motif.60 Perhaps it is not 
surprising, then, that the majority of artistic depictions of the Two Lords together relate to 
kingship. Thus, while Horus and Seth appear together in other categories described here, 
the present Category 4 includes those images in which the reconciliation of the two gods 
is of the utmost significance. I have divided the material in this group into three 
subcategories: 4a, Seth and Horus tying the sema-tawy; 4b, the coronation of pharaoh; 
and 4c, the “baptism” of pharaoh. 
4a: Seth tying the sema-tawy with Horus 
 Scenes depicting the sema-tawy, or “union of the two lands,” are associated most 
often with the fertility god Hapi.61 In such images, two, symmetrically opposed figures 
pull ropes, which bind the heraldic plants of Upper and Lower Egypt to a smA-“union” 
hieroglyph, signifying unification of the kingdom.62 More rarely, however, we find also 
Horus and Seth in place of Hapi. The occurrence of these two deities relates surely to 
their traditional associations with Lower and Upper Egypt.63 Senwosret I seems to have 
favored this motif, as five of ten statues discovered at his mortuary temple at Lisht 
                                                
59 See, e.g., PT 141d and 798a; see also te Velde, God of Confusion, 71. 
 
60 Te Velde, God of Confusion, 71. 
 
61 Taylor, Deconstructing, 109, fig. 7.10; for detailed discussion of these and other images of Hapi, see 
John Baines, Fecundity Figures: Egyptian Personification and the Iconology of a Genre (Warminster and 
Chicago: Aris & Phillips, 1985). 
 
62 See Maria-Theresia Derchain-Urtel, “Vereinigung beider Länder,” LÄ VI, 974-976; see also Herman te 
Velde, “Horus und Seth,” LÄ III, 27. 
 
63 Te Velde, “Horus und Seth,” 25-27; Griffiths, The Conflict of Horus and Seth, 69. 
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include it on the side panels of the statues’ thrones (Egyptian Museum, Cairo, JE 31301, 
JE 31137, JE 31139, JE 31141). Although no two scenes on these thrones are exactly the 
same, they all include certain common attributes (Fig. 21).64 In a typical representation of 
this scene, Horus and Seth, both in their composite forms, wear the shendyt kilt, with one 
leg raised at the knee, and the foot perched upon the smA-hieroglyph (F36), quite literally 
“uniting” the Two Lands together.65 A later, but quite remarkable, example comes from a 
Nineteenth Dynasty private tomb from Deir el-Medina. In the Theban tomb of Ipuy (TT 
217) a “scene-within-a scene” depicts workmen under Ipuy’s supervision restoring either 
a temple relief or tomb furniture belonging to the deified Amenhotep I (ca. 1514-1494 
BCE).66 In this latter image, Horus and Seth, both of whom wear the Double Crown, 
simultaneously tie the sema-tawy and crown the reigning king (Fig. 22).67 
4b: The Coronation of Pharaoh 
 According to te Velde, the Egyptian king was conceived as “a Horus reconciled 
with Seth, or a gentleman in whom the unformed spirit of disorder had been integrated.”68 
Therefore, it is unsurprising that there are numerous depictions of Seth represented 
                                                
64 Taylor, Deconstructing, 169, fig. 9.25; Shanley, Examination, 25-26, no. 28, 184-185, figs. 17a-17b; 
Senwosret I had this scene depicted also on a (now-damaged) wall-relief at Karnak, in which the king is 
seated upon a throne above Horus and Seth, both of whom wear the Double Crown (see Taylor, 
Deconstructing, 168, fig. 9.24). 
 
65 Gardiner, Egyptian Grammar, 465. 
 
66 Erik Hornung, “Amenophis I,” in LÄ I, 202-203. 
 
67 Taylor, Deconstructing, 231, fig. 10.32. 
 
68 Te Velde, “Trickster,” 39; see also Wolfgang Schenkel, “Horus,” LÄ III, 14-25 in particular section B.3 
“Der König als Horus und/oder Seth,” 19-20 and Winfried Barta, “Königsdogma,” LÄ III, 485-494. 
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together with Horus in the coronation of the king.69 A typical example of this motif 
comes from a relief in the Small Temple at Abu Simbel, in which Horus and Seth crown 
Ramesses II. In this scene, both gods stand to either side of the king. Each has one arm 
outstretched and slightly raised, in order to touch the king’s crown,70 while the other arm 
presents to the king a “staff of millions of years.” Notably, Horus wears the Double 
Crown, while Seth does not. However, the king faces Seth, alluding perhaps to the 
importance of Seth to the Ramesside kings (Fig. 23).71 A uniquely life-sized, three-
dimensional example of the coronation of a king is housed currently in the Egyptian 
Museum, Cairo (CG 629).72 The red granite statue, which was discovered at Medinet 
Habu in the Twentieth Dynasty mortuary temple of Ramesses III (1187-1157 BCE), has 
suffered extensive damage in antiquity. It shows the king crowned on one side by Horus, 
                                                
69 Two examples from the Old Kingdom include a damaged relief from the mortuary complex of Unas at 
Saqqara and a “piece of a small coffer” from the mortuary temple of Pepi II; see Taylor, Deconstructing, 
162, fig. 9.14, and 164, fig. 9.19; see also G. Jéquier, Le monument funéraire de Pepi II. Tome II. Le 
Temple (Cairo: Institut Français d’Archeologie, 1938), 57, Pl. IV. From Deir el-Bahri come two scenes of 
Horus and Seth crowning Hatshepsut, once with the White Crown and once with the Red Crown, see 
Ćwiek, “Fate of Seth,” 45, figs. 8 and 9 and Taylor, Deconstructing, 178, fig. 9.40. 
 
70 For the description of this gesture as a “coronation,” see, e.g., Taylor, Deconstructing, 184-185, and 
Shanley, Examination, 119-120, 148-159. Note that this gesture need not imply necessarily the placement 
of the crown on the head, insofar as it occurs elsewhere to indicate praise, support, or legitimation; 
compare, for instance, Colleen Manassa, The Late Egyptian Underworld: Sarcophagi and Related Texts 
from the Nectanebid Period, Ägypten und altes Testament 72 (Wiesbaden: Harrassowitz, 2007), vol. 2, pls. 
92-94 (Berlin 49), in which a figure with a single, upraised arm signifies Hknw-praise (see thus, ibid., vol. 1, 
108-109), as a variant of the more usual gesture with two arms, as found in the parallel sources (with thanks 
to Dr. Joshua A. Roberson). 
 
71 Taylor, Deconstructing, 185, fig. 9.52; Shanley, Examination, 119-120, no. 274, 220, fig. 89. 
 
72 Ludwig Borchardt, Statuen und Statuetten von Königen und Privatleuten im Museum von Kairo Nr. 1-
1294. Teil 2: Text und Tafeln zu Nr. 381-653 (Berlin: Reichsdruckerei, 1925), 176. 
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while a third, missing figure—restored in modern times as Seth—completed the 
originally symmetrical composition (Fig. 24).73 
4c: The “Baptism” of Pharaoh 
 Seth appears occasionally in reliefs depicting the ritual purification of the king. 
Gardiner described such scenes as the “baptism” of the pharaoh, which term generated 
some criticism from contemporary and later scholars.74 Gardiner justifies his use of the 
term with the suggestion that this episode, which he identifies explicitly with the 
coronation ceremony,75 was meant as a “symbolic cleansing” that served as an “initiation 
into a properly legitimated religious life.”76 Along similar lines, Corcoran has suggested 
also that the Egyptian image of purification was analogous to Christian baptism, insofar 
as “the individual for whom the lustration is performed actually becomes reborn.”77  
Although other gods, particularly Thoth, can purify the king with Horus, there are 
a few examples in which Seth appears. In these scenes, Horus and Seth stand once again 
on either side of the king, each god with their arms upraised, and each holding a Hzt 
water-pot,78 from which ankh-signs flow over the king’s head. Two images of Seti I 
                                                
73 Gardiner, “Baptism,” 8; Bodil Hornemann, Types of Ancient Egyptian Statuary V (1143-1443) 
(Copenhagen: Ejnar Munksgaard, 1966), pl. 1365. 
 
74 Griffiths, Conflict of Horus and Seth,” 123; more recently, see Taylor, Deconstructing, 183. 
 
75 Gardiner, “Baptism,” 6, noting also that the purification might have occurred in other, “real or 




77 Lorelei H. Corcoran, Portrait Mummies from Roman Egypt (I-IV Centuries A.D.) with a Catalog of 
Portrait Mummies in Egyptian Museums, Studies in Ancient Oriental Civilization 56 (Chicago: The 
Oriental Institute of the University of Chicago, 1995), 59. 
 
78 Gardiner, Egyptian Grammar, 529, W14; the choice of the Hzt-jar might constitute a visual pun on the 
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depict the king as he is purified by Horus and Seth; one occurs in the Great Hypostyle 
Hall at Karnak, while the other (now destroyed) originated possibly from Heliopolis 
(Figs. 25-26).79 Ramesses III appears also in the purification ritual with Horus and Seth at 
Medinet Habu (Fig. 27).80 Though the figure of Seth in this later image has suffered some 
damage, the outline of Seth’s composite form is still distinguishable. In addition, Seth 
was labeled in the Ramesses III scene as Nbw.tj nb tA Sma, the “Ombite, Lord of the Land 
of Upper Egypt.”81  
Recently, Landgráfová has published the oldest known representation of this 
scene, a fragmentary relief from the Fifth Dynasty mortuary temple of Raneferef at 
Abusir (c. 2404 BCE).82 She has noted that Gardiner’s, and later scholars’, suggestion that 
Thoth was the primary deity meant to accompany Horus within these scenes, and that 
Seth was only later an acceptable replacement, appeared valid, given the evidence 
available to them. The Raneferef fragments preserve only traces of the king’s face and 
hands, the descending ankh-hieroglyphs, and parts of the upraised arm and forward foot 
of the purifying figure in front of the king (presumably Horus); no traces of the figure 
                                                
79 Gardiner, “Baptism,” 4-5, pl. I, bottom; Taylor, Deconstructing, 183-184, fig. 9.50; in addition, note one 
other (destroyed) example of the purification of either Seti I or Ramesses II from Beit el-Wali, which only 
exists today from an 1822 hand copy by François Chrétien Gau (see Shanley, Examination, 121-122, no. 
280, 220, fig. 90). 
 
80 Gardiner, “Baptism,” 5; Taylor, Deconstructing, 191-192, figs. 9.66 and 9.67; Shanley, Examination, 
102-103, no. 234, 215-216, figs. 78-79; for the original scene, see The Epigraphic Survey, Festival Scenes 
of Ramesses III, Medinet Habu Volume IV, OIP 51 (Chicago: The Oriental Institute of the University of 
Chicago Press, 1940), pl. 234. 
 
81 Gardiner, “Baptism,” 5; Taylor, Deconstructing, 191-192, figs. 9.66 and 9.67; Shanley, Examination, 
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82 Renata Landgráfová, “The Oldest Known Scene of the Purification of the King,” in Times, Signs and 
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behind the king have so far come to light.83 However, Landgráfová indicates that 
fragments of other scenes excavated at the same site include at least 9 instances of Horus 
and 19 of Seth, with no fragments that can be attributed to Thoth.84 In addition, she notes 
that “in the only known Old Kingdom coronation scene, preserved in the funerary temple 
of King Unas (c. 2306 BCE), the figure of Seth is clearly present.”85  Given the plausible 
connection between the “Baptism”/purification and coronation scenes, the Unas scene 
would appear to corroborate Landgráfová’s conclusions regarding the Raneferef 
fragments.86 If Landgráfová’s interpretation is correct, then Seth, rather than Thoth, stood 
as the original counterpart to Horus in the “Baptism” scene already in the Old Kingdom, 
a thousand years before the earliest known images of Thoth in that same context. 
Category 5: Seth guiding the king in archery 
 A unique depiction of Seth can be found in the Festival Hall of Thutmose III at 
the Temple of Amun at Karnak, in which Seth embraces the king as he prepares to shoot 
an arrow (Fig. 28).87 In this scene, Seth guides Thutmose III, who wears the White 
Crown, with one hand embracing the king’s shoulder while the other supports the king’s 
arm as he notches his arrow. Shanley has noted that, while the exact nature of this ritual 
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is unclear, it seems to have been associated with the king’s Sed Festival and previous 
scholars have posited that the king was meant to shoot four arrows to each of the four 
cardinal directions in order to ward off evil.88 According to Wilkinson, this depiction of 
“direct assistance” was symbolic of Seth’s divine guidance and support of the king.89 
Significantly, construction of the Festival Hall was begun in Thutmose III’s regnal year 
23, the year of his victory at the Battle of Megiddo.90 As one of the most militaristic 
kings of the New Kingdom, Thutmose III wanted to associate himself with Seth, as can 
be seen in the Annals of the Battle of Megiddo, in which Thutmose III declares that “the 
power of the might of [Set was the strength] of his limbs.”91 
Category 6: Seth spearing Apep 
 One of the most well known roles of Seth is his role spearing the giant serpent 
Apep, during the sun-god’s nightly journey through the Netherworld.92 Though 
mentioned occasionally in mortuary texts, such as Coffin Text Spell 16093 and Book of 
the Dead Spells 39 and 108,94 the act of Seth spearing Apep does not appear in the 
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cosmological illustrations of either the Amduat or the Book of Gates, where the solar 
barque figures prominently. Rather, standing next to Isis in the prow of the solar barque 
in the middle register of the Seventh Hour of the Amduat, we observe a figure (Amd. nr. 
507) labeled as HkAw-smsw, the “Eldest Magician.” Hornung identifies this figure with 
Seth, despite his lack of characteristic iconography, due to the fact that the epithet of 
“eldest magician” occurs elsewhere in association with that same deity (Fig. 29).95  
A later example of Seth spearing Apep appears in a vignette from the Twenty-
First Dynasty (ca. 1076-944 BCE) papyrus of Hor-Weben B, originally from Deir el-Bahri 
and currently in the Egyptian Museum, Cairo (JE 95645).96 In this scene, Seth appears in 
the solar barque before Ra-Horakhty, lunging towards Apep with his raised spear, while 
the coils of the serpent twist underneath the span of the barque (Fig. 30). This motif 
seems to have become popular in later periods, as can be seen from a Twenty-Seventh 
Dynasty (525-404 BCE) relief, dated to the reign of Darius I (521-486 BCE), from the 
temple of Hibis in el-Khargeh Oasis.97 Significantly, this depiction of Seth features the 
god with a falcon’s head and wings (Fig. 31). Although this temple was dedicated to 
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Amun, Vandier has suggested an association there of Amun with Seth.98 Nibbi later 
revisited the equation of these two deities at Hibis,99 which argument Klotz dismisses out 
of hand as “wholly unconvincing,” “haphazard” and “merit[ing] no further discussion.”100 
The motif of the falcon-headed Seth survived into the Roman Period, as evidence from a 
1st century CE relief from the temple of Kellis, which features a winged version of the 
god, very similar to the relief from Hibis.101 Another example of the motif of spearing 
Apophis, comes from the Ptolemaic temple of Horus at Edfu, in which two images of 
Seth appear, the first grasping a large serpent, possibly Apep, by the neck, while the 
second stands upon the serpent’s back, holding a knife (Fig. 32).102 This scene is 
remarkable given the treatment of Seth in other reliefs from this temple, discussed further 
below (Chapter 3). 
Category 7: Seth in the guise of foreign gods 
 In contrast to Horus, the “lord of the home country,” Seth was the god of the 
periphery, the god of the desert, and the “border crosser par excellence”103 and as such 
“could function in the pantheon as representative of gods who were worshipped 
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abroad.”104 Over time, as interactions with foreign kingdoms increased, Seth came to be 
identified with the chief Libyan god, Ash, the chief Hittite god, Teshub, and, in 
particular, the Syrian-Palestinian god, Baal.105 One example that displays this 
assimilation with foreign gods exceptionally well is a cupreous statue of Seth, excavated 
at Saqqara and housed currently in the Ny Carlsberg Glyptotek in Copenhagen (Æ.I.N. 
614) (Fig. 33).106 The statue, which stands at 67.7 cm tall and measures to 35 cm and 30 
cm in width and depth, respectively,107 was altered sometime in antiquity to depict the 
god Amun, removing the characteristic, squared-off ears of the Seth-animal, although the 
creature’s snout still remains. In their detailed study of the statue, Schorsch and Wypyski 
dated the statue’s original construction to the New Kingdom, most likely the Ramesside 
period; however, they were not able to date its reworking.108 The statue wears the Double 
Crown, befitting either Seth or Amun, however, the statue’s stance seems to be more 
reminiscent of what Cornelius called the stance of the “menacing god,” seen particularly 
in Near Eastern gods such as Baal and Reshef.109 In addition, the statue wears a 
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distinctive kilt, which is very similar to that worn by a horned god depicted on a Late 
Bronze Age stela from Ras Shamra, housed currently in the Louvre (AO 15775) (Fig. 
34).110 
Category 8: Hr.wj.fj  
 The deity known as Hr.wj.fj, “His two faces,” appears with the heads of both 
Horus and Seth, which emerge from a single neck and shoulders (Fig. 35).111 Hr.wj.fj was 
similar to the deity known as Antewy (see Chapter 3, category 1c) in that he was Horus 
and Seth reconciled in the form of a single figure, whose name was supplied nevertheless 
with a grammatical ending in the dual. Te Velde, arguing against Piankoff’s assertion that 
Hr.wj.fj represented merely a reconciliation of good and evil, suggested that “the dead on 
their journey through the other world are confronted with the mystery of totality, in 
which the contrasts are subsumed.”112 To wit, Hr.wj.fj seems to exist solely within the 
realm of the Afterlife, more specifically within New Kingdom royal tombs. Examples 
occur in the Second Hour of the Amduat in the tombs of Thutmose III (KV34), 
Amenhotep II (KV35), 113 Seti I (KV17),114 Ramesses IV (KV2; ca. 1156-1150 BCE),115 
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and Ramesses IX (KV6; ca. 1129-1111 BCE),116 and in the Tenth and Eleventh Hours of 
the Book of Gates from the Osireieon at Abydos,117 as well as the tombs of Ramesses VI 
(KV9; ca. 1145-1139 BCE)118 and Tausret (KV14; ca. 1192-1191 BCE), usurped later by 
Sethnakht (ca. 1190-1188 BCE).119 In the Tenth Hour of the Book of Gates, Hr.wj.fj 
stands upon the back of a double-headed sphinx, both of whose heads, one falcon and one 
human, wear the White Crown, while Hr.wj.fj holds his arms above the tops of both 
crowns (Fig. 36).120 In the Eleventh Hour, Hr.wj.fj possesses two pairs of arms and stands 
upon two bows, flanked by three uraei on either side (Fig. 37).121 
Category 9: Objects for personal use 
 The previous categories dealt specifically with depictions of Seth in terms of the 
state religion and derive almost exclusively from monumental contexts. The present 
Category 9, on the other hand, discusses briefly some examples of Seth in terms of 
personal reverence, be it either the personal objects of the king or royal family or the 
private (non-royal) person. As such, while these objects may connote aspects of the state 
religion, they were intended for personal use and as displays of personal piety. Further, 
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though Seth may not display explicitly “active” action on these objects, I include these 
objects here, not only for their importance in the private sphere, but also because one 
could argue that these objects imply Seth’s ability or potential for action. In other words, 
the person who possessed the object invoked the god with the hope that he would act on 
their behalf.  
9a. Combs 
 As with other Egyptian deities, the earliest depictions of Seth are purely 
zoomorphic in nature.122 The sacred connotations exuded by these depictions can be seen 
from as early as the Pre-Dynastic period. As mentioned briefly in Chapter 1, a Pre-
Dynastic ivory comb ornament from el-Mahasna (Manchester Museum AN 5076), which 
depicts an animal in profile with a long ear that rounds off to a point and an extended 
snout or muzzle (Fig. 38), may be the oldest extant depiction of the Seth-animal. A 
contemporaneous comb from the same site, now lacking its head and tail, might also have 
depicted the Seth-animal,123 underscoring further the significance of this creature as an 
ornament.124 
9b. Votive figurines 
 There are numerous, small-scale depictions of Seth meant for private use. Taylor 
notes that all of the surviving votive figurines date from the New Kingdom through to the 
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Ptolemaic Period and were made of wood, faience, or bronze.125 Although these figurines 
exhibit many variations, they all depict Seth in either his zoomorphic or composite form. 
Thus, for example, a small wooden statuette of the Seth-animal wearing the Double 
Crown was recovered from among the houses in the temple area at the Temple of 
Matmar, dating possibly to the Ramesside Period (Fig. 39).126 A bronze statue of Seth 
striding dates from the Ptolemaic Period and portrays Seth with the head of an ass, typical 
for the time (Egyptian Museum Cairo, JE 36).127 
9c. Objects of personal adornment 
 A royal example of an object of personal adornment is a gold and inlay pectoral 
(Eton College Museum, ECM 1585), which dates to Dynasty 12, from the reign of either 
Senwosret II (ca. 1845-1837 BCE) or III (ca. 1837–1819 BCE). The object depicts the 
Horus-falcon and Seth-animal flanking a representation of the goddess Bat (Fig. 40).128 In 
addition, numerous examples of amulets and votive figurines from the private sphere 
depict Seth with suspension loops, which allowed them to be worn as pendants. On such 
objects, Seth might appear either standing or striding, in his composite or zoomorphic 
form. Materials employed in the construction of such objects included gold, bronze, 
faience and wood.129 
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9d. “Magic wands” 
 The Seth-animal appears to have been used as an apotropaic image in the private 
sphere, on a class of objects referred to conventionally as “magic wands” (or knives), 
“apotropaia” and “birth tusks.”130 Although most examples are unprovenanced, magic 
wands are though to have been a common artifact in burials from the late Middle 
Kingdom,131 and were probably also employed in daily life as tools to protect infants and 
mothers from malevolent forces.132 As such, they were inscribed with depictions of 
protective deities as well as deities associated with the sun-god’s nightly journey through 
the Netherworld. Thus, it is fitting that Seth might appear in such contexts, among the 
other protective figures. Although not exceptionally common, a few examples of wands 
from the Twelfth Dynasty do feature the Seth-animal, including a variant in which the 
head of the Seth animal was replaced with that of an ass (Figs. 41-43).133 
Summary: Seth as ‘agent’ 
 From the examples cited above, it is clear that Seth could be depicted as an agent 
in various ways. Though only a few examples from each category have been highlighted 
here (see Appendix 1 for complete corpus of active depictions), from the 91 depictions of 
Seth as an “agent,” the vast majority (75, or 82.4%) relate to the realm of kingship, 
especially as regards the reconciliation of Seth with Horus. As such, the beneficiary of 
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most of Seth’s actions was undoubtedly the pharaoh. This conclusion is supported also by 
the fact that the contexts for all of these depictions were either state temples or royal 
mortuary temples or tombs. However, while there are many depictions of Seth with 
Horus, there are several examples, particularly from categories 2 and 3, in which Seth is 
depicted without Horus. Overall, most of the depictions of Seth as “agent” come from the 
New Kingdom or later, however, there are examples from all phases of Pharaonic history. 
It is difficult to say whether or not this is due to Seth’s popularity at these particular 
periods or if this is an accident of preservation but, given that the Twelfth Dynasty and 
the early New Kingdom were periods of strong consolidation and militaristic exploits in 
Egypt, it appears significant that the majority of Seth’s depictions come from these same 
periods. Regardless, Seth was an important deity throughout Egypt’s ancient history and 
was portrayed actively in important roles in both state and private religion and in royal 
and non-royal contexts.
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Chapter 3: Seth as ‘Patient’ 
 
 This chapter will explore the various depictions of Seth in ‘passive’ poses, in 
which the god functioned as ‘patient’, defined here as “something that is affected or acted 
upon by the action of a verb.”1 As in Chapter 2, the iconographic ‘patient’ is analogous to 
the linguistic / semantic function of an “entity which is acted upon” or “affected.”2 As 
such, it continues and complements the leitmotif of agency as a feature of the “grammar” 
of Egyptian art. In addition, I will also show that in most, if not all, of the depictions 
discussed here, Seth occupies the role of the ‘recipient’, which is to say, an “animate 
entity which receives or acquires something.”3  
The Worship of Seth: Cult-Centers 
 Before discussing depictions of Seth as the recipient of offerings or worship, it is 
appropriate to discuss first the god’s cult centers. Seth was worshipped in numerous 
locations throughout both the Nile Valley and the Oases, and there is evidence of the 
worship of Seth in the Sinai.4 In terms of state religion, Seth was worshipped either 
through temples dedicated to him at his cult centers or through chapels or shrines within 
the temples of other gods.5 Within the Nile Valley, the principal city of Seth was Nubt 
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(Egy. Nbwt),6 known in Greek as Ombos, in the fifth nome in Upper Egypt.7 Located at 
the desert border, the city, which translates to “gold-town,” was the center of the gold 
trade with the Eastern Desert.8 As the chief god of this city, Seth was associated so 
closely with Nubt that, from at least the Second Dynasty (ca. 2730-2590 BCE) onward, he 
could be referred to simply as Nbw.tj, “Nubti” or “the Ombite.”9 This city may have been 
the center of the “Reich des Seth”10 in the supposed Pre-Dynastic feud between the 
followers of Horus and those of Seth, although this theory has met with strong 
resistance.11 There have been suggestions that the Golden Horus name of the king’s 
titulary, attested first in the reign of Den, during the First Dynasty (ca. 2900-2730 BCE),12 
was symbolic of Horus’s victory over Seth. This theory rests upon the fact that the 
hieroglyphs that write bjk-nbw, “golden falcon,” depict the Horus-falcon over the 
hieroglyph for “gold,” such that the name might be interpreted as a sportive orthography 
for “Horus atop the Ombite.”13 However, this theory has also been met with skepticism.14 
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Regardless, in the beginning of the Eighteenth Dynasty, Thutmose I built a great temple 
to Seth in the city of Nubt. His grandson, Thutmose III, later made contributions to that 
same temple,15 providing clear evidence of the importance of Seth to the king and the 
state religion at this time. Petrie, during his excavations of the Seth temple at Nubt (1894-
1895), discovered remains of mud-brick walls dating to the Fourth Dynasty (ca. 2543-
2436 BCE) and Twelfth Dynasty. Although Petrie did not acknowledge that these walls 
might have been built over the remains of earlier temples,16 other scholars have made this 
suggestion.17 In any event, the temple was restored later, during the reigns of both 
Ramesses II18 and Ramesses III.19 
 Already in the Pyramid Texts, Seth was associated with Upper Egypt, as the 
“portion” first given to him after his reconciliation with Horus.20 In this regard, Seth was 
referred to often as Nb-5maw, “Lord of Upper Egypt,”21 or Nb-6A-5maw, “Lord of the 
Land of Upper Egypt.”22 Other towns within Upper Egypt that possessed either temples 
or chapels to Seth, or were associated in some fashion with Seth, included Su, the god’s 
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mythical birthplace,23 Unu, Chenoboscia (Egy. NA-Sny-n-4tx, lit. “The Trees of Seth,”)24 
Matmar, Shashotep, Pimedjed (Oxyrhynchus), Spermeru, and Piwayna.25 
 Evidence for the worship of Seth may be found also in Lower Egypt. According 
to te Velde, although Seth was referred to often as “Lord of Upper Egypt,” as opposed to 
Horus Nb-6A-MHw,26 “Lord of Lower Egypt,” either god could bear either epithet, 
depending on which region was more important at a given point in time.27 The first clear 
evidence28 for the worship of Seth in Lower Egypt comes from the time of the foreign 
“Hyksos” rulers, in the Second Intermediate Period (1759-ca. 1539 BCE).29 After the New 
Kingdom, the Twenty-First Dynasty Papyrus Sallier I records that the Hyksos king Apep 
of the Sixteenth Dynasty (ca. 1540 BCE) took Seth as his sole god and built a temple to 
Seth at his capital.30 As such, Seth was the chief deity of the Hyksos capital in the Delta, 
1wt-wart (Hutwaret), known to the Greeks as Avaris and referred to in modern Arabic as 
                                                
23 Taylor, “Deconstructing,” 120. 
 
24 Not much is known about this site, apart that it was located in the 7th Nome of Upper Egypt, close to 
Kasr es-Sayyad; Taylor, Deconstructing, 114; see also Alan H. Gardiner 1947, Ancient Egyptian 
Onomastica. Text. Volume II (Oxford: Oxford University Press, 1947) 23, 31-32; Henri Gauthier, 
Dictionnaire Des Noms Géographiques Contenus dans les Textes Hiérogylphiques. Tome Troisième 
(Osnabrück: Otto Zeller Verlag, 1975), 69-70. 
 
25 Taylor, Deconstructing, 113-121. 
26 Leitz, Götterbezeichnungen, Band III, 770-771. 
 
27 Te Velde, “Horus und Seth,” 26; note that Leitz lists Nb-5maw and Nb-6A-5maw as epithets of Haroeris 
and Horus the Behdetite, as well as Seth, however, Leitz does not give Nb-MHw or Nb-6A-MHw as epithets 
of Seth; see Leitz, Götterbezeichnungen, Band III, 649, 770-771; for Horus the Behdetite, see Alan H. 
Gardiner, “Horus the Behdetite,” JEA 30 (1944): 23-60. 
 
28 For evidence from earlier periods, see J. Černý, “La Date de l’Introduction du Culte de Seth dans le 
Nord-est du Delta,” ASAE 44 (1944): 295-298. 
 
29 Manfred Bietak, “Zur Herkunft des Seth von Avaris,” Ägypten und Levante/Egypt and the Levant 1 
(1990): 9-16. 
 
30 Taylor, Deconstructing, 122. 
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Tell ed-Daba. For this reason, Seth could be referred to also as Nb-1wt-wart, “Lord of 
Avaris.”31 Though Pap. Sallier I was a much later document, the narrative of which might 
have been exaggerated due to later repudiation of the Hyksos, those foreign rulers did 
indeed take Seth as their primary god. Scholars remain uncertain, though, as to whether 
this was because the Hyksos identified him with their native god, Ba’al, or because the 
Egyptians identified Ba’al as a form of Seth.32 In this regard, it is important to note that 
Avaris was occupied prior to Hyksos rule,33 and that evidence exists for both earlier and 
later devotion to Seth at the site.34  
Despite the later repudiation of the Hyksos invaders, Seth’s reputation among the 
Egyptians seems not, on the whole, to have suffered much through association with those 
“Rulers of Foreign Lands.”35 This might have been due to the fact that identification of 
Seth as the lord of foreign lands was already ancient, long before the Hyksos assumed 
control of Egypt.36 In any event, the worship of Seth reached its zenith in the New 
Kingdom, more than a century after the expulsion of the Hyksos, during the reigns of the 
                                                
31 Rainer Stadelmann, “Auaris,” LÄ I, 552-554; for Nb-1wt-wart, see Leitz, Götterbezeichnungen, Band III, 
691-692; see also Manfred Bietak, Avaris: The Capital of the Hyksos: Recent Excavations at Tell el-Dab‘a 
(London: British Museum Press, 1996). 
 
32 Taylor, Deconstructing, 122; Turner, Seth – A Misrepresented God, 26; te Velde, God of Confusion, 
127-128; E. F. Wente, “The Quarrel of Apep and Seknenre,” in William Kelly Simpson, ed., The Literature 
of Ancient Egypt: An Anthology of Stories, Instructions, and Poetry (New Haven and London: Yale 
University Press, 1977) (originally published 1972), 77; A. Wiedemann, “Notes on the Cult of Set and on 
the Hyksos-Kings, PSBA 8 (1886): 92-95. 
 
33 Stadelmann, “Auaris,” 552; Taylor, Deconstructing, 122-123. 
 
34 Labib Habachi, “Sethos I’s Devotion to Seth and Avaris,” ZÄS 100 (2) (1974): 95-102. 
 
35 Turner, Seth – A Misrepresented God, 28, 33; Stadelmann, “Auaris,” 553. 
 
36 Te Velde, God of Confusion, 110-113. 
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early Ramesside kings. That family originated from the Delta region37 and took Seth as 
their family deity, as multiple kings’ names attest, notably Seti I, Sethnakht, and Seti II.38 
In addition, the third king of the Nineteenth Dynasty, Ramesses II, established a new 
royal residence and capital, Pr-Ra-ms-sw-mrj-Jmn, also known as Piramesse, very near 
the Hyksos capital of Avaris, over the ruins of an earlier settlement from the Eighteenth 
Dynasty.39 Evidence of prior Seth worship, dating to the Eighteenth Dynasty, has been 
identified at this site.40 In addition, Papyrus Harris I, dated to the Twentieth Dynasty, 
records that Ramesses III ordered work done at the temple of Seth at Piramesse.41 
Ramesses II’s non-royal grandfather, Seti, governor of the border-town of Sile, also 
celebrated a festival in honor of Seth in this Lower Egyptian town.42 
 Some of the largest cult centers for Seth were established in the western oases, 
most notably in the Dakhleh and Kharga Oases43—logical sites for the worship of a god 
                                                
37 Turner, Seth – A Misrepresented God, 34, 45-46; te Velde, God of Confusion, 129-139. 
 
38 Te Velde, “Seth,” LÄ V, 910. 
 
39 Taylor, Deconstructing, 123; Manfred Bietak, “Ramsesstadt,” LÄ V, 128-146; see also Manfred Bietak, 
Avaris and Piramesse: Archaeological Exploration in the Eastern Nile Delta (London: British Academy, 
1986). 
40 Bietak, “Ramsesstadt,” 129-130. 
 
41 Taylor, Deconstructing, 123-124; see also Pierre Grandet, Le Papyrus Harris I (BM 9999). Volume I (Le 
Caire: Institut Français d’Archéologie Orientale, 1994), 307-308. 
 
42 Te Velde, God of Confusion, 125; Taylor, Deconstructing, 125. 
 
43 Colin A. Hope, “Reconstructing the Image of Seth, Lord of the Oasis, in his Temple at Mut el-Kharab in 
Dakhleh Oasis,” in Rich and Great: Studies in Honour of Anthony J. Spalinger on the Occasion of his 70th 
Feast of Thoth, ed. Renata Landgráfová and Jana Mynářová (Prague: Charles University, Faculty of Arts, 
2016), 123-146; Olaf E. Kaper, “La religion égyptienne dans l’oasis de Dakhla,” École pratique des hautes 
études, Section des sciences religieuses 113 (2004-2005): 135-139; idem., Temples and Gods in Roman 
Dakhleh, 55; idem., “Two Decorated Blocks, 71-78; Colin A. Hope and Olaf E. Kaper, “Egyptian Interests 
in the Oases in the New Kingdom and a New Stela for Seth from Mut el-Kharab,” in M. Collier and S. 
Snape, eds., Ramesside Studies in Honour of K. A. Kitchen (Bolton: Rutherford, 2011), 219-236; Jürgen 
Osing, “Seth in Dachla und Charga,” MDAIK 41 (1985): 229-233; te Velde, God of Confusion, 116. 
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of borders, boundaries, and foreign lands. The desert oases and the point where they 
merge into foreign lands were “where Seth is at home.”44 A temple was dedicated to Seth 
at Mut el-Kharab, the capital of the Dakhleh Oasis, and was in operation since at least the 
Eighteenth Dynasty, if not earlier, and remained in use until the Roman Period. This last 
phase of Sethian cult activity was conducted “despite the so-called ‘proscription’ of Seth 
believed to have commenced in the New Kingdom and to have been in full force from 
some time in the Third Intermediate Period.”45 However, it is also important to note that, 
while Seth was the primary deity of this temple, the important Theban and Heliopolitan 
deities Amun and Ra-Horakhty were also worshipped there.46  
In addition to the major temple of Seth in the Dakhleh Oasis, the falcon-headed 
Seth-image discussed in Chapter 2 (Category 6) was found in the Amun temple located in 
the Kharga Oasis. These oases were important in the New Kingdom, particularly in the 
Nineteenth Dynasty, as strategic locations during the Libyan conflicts from the time of 
Seti I to the reign of Ramesses III.47 Consequently, offerings to Seth as “Lord of the 
Oases”48 became an essential component of the national defense. In the Roman Period, a 
temple was constructed and dedicated to Seth in Sio’h, modern Deir el-Hagar, during the 
reigns of the emperors Nero, Vespasian, Titus, and Domitian, providing further evidence 
                                                
44 Te Velde, God of Confusion, 116; see also Taylor, Deconstructing, 127-129. 
 
45 Hope, “Reconstructing the Image of Seth,” 123, 139. 
 
46 Taylor, Deconstructing, 137. 
 
47 Hope and Kaper, “Egyptian Interests in the Oases,” 219. 
 
48 Taylor, Deconstructing, 136. 
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that the cult of Seth continued despite his supposed “proscription,” at least within the 
oases.49 
Category 1: Seth as the recipient of offerings, adoration, worship 
1a. Seth as recipient of royal offerings 
 Most, if not all, depictions of royal offerings to Seth date to the New Kingdom or 
later and are particularly well attested during the Ramesside Period (see Appendix 2). It 
should be noted that most of these depictions are damaged, either intentionally or by the 
erosion of time; however, sufficient traces of either Seth or his name, titles, or epithets 
remain to permit a confident identification of the god. Some details, such as the various 
crowns or wigs worn by the king, were highly variable. However, the content of the 
offering scenes on the whole, particularly in relation to Seth himself, are rather 
stereotypical. The king stands usually before Seth, who may stand either alone or in the 
company of other gods, while the king holds his arms slightly raised and extended, in 
order to present the offerings to the god. The offerings are held usually at eye level, to 
both the king and the god(s). Thus, for example, a stela from Avaris depicts the first king 
of the Nineteenth Dynasty, Ramesses I, presenting offerings to Seth (Fig. 44). Seth, 
standing on the viewer’s left and labeled as “Lord of Hutwaret (Avaris),”50 wears the 
Double Crown and tripartite wig, although his distinctive ears can still be seen clearly. In 
another example, from the north wall of the Great Hypostyle Hall in the Temple of Amun 
at Karnak, Seti I offers bread to Seth and Nephthys (Fig. 45).51 The king appears on the 
                                                
49 Taylor, Deconstructing, 142-143; Osing, “Seth in Dachla und Charga,” 230-231. 
 
50 Taylor, Deconstructing, 122-123, fig. 7.20. 
 
51 Ibid., 183, fig. 9.49; Cruz-Uribe, “God of Power and Might,” 215, no. 13, fig. 12; two comparable scenes 
occur on an offering table of Seti I (currently in the Metropolitan Museum of Art, New York, 22.2.22), in 
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viewer’s left, wearing the Red Crown of Lower Egypt and kneeling before a standing 
Seth and his wife, Nephthys. Both Seth and Nephthys hold wAs-scepters and ankhs. Seth 
appears in his fully anthropomorphic form, without additional adornment, while Nepthys, 
human-headed, was crowned with a solar disk and cow’s-horns—the traditional headgear 
of Hathor and, from the New Kingdom on, Isis.52  Seth’s lack of characteristic attributes 
in this context is remarkable: Were it not for the presence of his wife, Nephthys, as well 
as the accompanying annotation, which explains that Seti I makes an offering to 4tx aA 
pHty, “Seth, great of strength,” it might very well be impossible to identify Seth in the 
scene.53  
A similar offering scene appears in the reign of Seti’s grandson, Merneptah, in the 
king’s chapel at Gebel el-Silsila, in Upper Egypt. In this partially preserved scene, 
Merneptah offers to Seth and Nephthys, as well as Horus (Fig. 46).54 The king stands on 
the viewer’s right, his arms raised in adoration to the gods who stand before him. Each of 
the three deities holds a wAs-scepter and ankh. Merneptah wears the khepresh, or Blue 
Crown, which scholars have associated traditionally with warfare,55 but which is 
understood now more broadly as a crown worn during offerings or activities in which the 
                                                                                                                                            
which the king kneels in adoration to an enthroned Seth (in his composite form) in one scene and Nephthys 
in a parallel scene, see Shanley, Examination, 135, no. 306, 204, fig. 55; Vandier, “Le dieu Seth au Nouvel 
Empire,” 193, E5; these scenes may be the earliest evidence of a king kneeling before Seth. 
 
52 François Daumas, “Hathor,” LÄ II, 1025; Rolf Krauss, “Isis,” LÄ III, 189. 
 
53 Taylor, Deconstructing, 183; for aA pHty as a popular epithet of Seth, see Leitz, Götterbezeichnungen, 
Band II, 22. 
 
54 Taylor, Deconstructing, 187-188, fig. 9.55. 
 
55 Christine Strauss, “Kronen,” in LÄ III, 814. 
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king interacts with the gods as the living and legitimate heir of kingship.56 Insofar as the 
figure of Seth has been destroyed almost completely in antiquity, it is no longer possible 
to determine whether the god was depicted in his typical composite form or as a fully 
anthropomorphic figure. However, the god’s arm and the wAs-scepter have been 
preserved partially, such that it is possible to determine that the god stood in a pose 
similar to that of Nephthys and Horus. However, the space above the figure’s head does 
not appear sufficient to accommodate the Double Crown, as the better-preserved figure of 
Horus wears. Nevertheless, Seth is identifiable by his epithet of Nbw.tj, “the Ombite,” as 
well as Nb-5maw, “Lord of Upper Egypt.” Given that Ombos was just south of Gebel el-
Silsila, these titles are more than appropriate, in the present context.  
From the Twentieth Dynasty, Ramesses III appears in numerous scenes offering 
incense and libations to Seth, on the walls of his mortuary temple at Medinet Habu. 
These depictions have suffered heavy damage but labels identifying Seth, either by name 
or through his epithets, have survived in a few instances.57 In these depictions, the king 
wears various crowns, including the Atef Crown, the Nemes headdress, the Blue Crown, 
and the Red Crown. Seth, where distinguishable, may appear either enthroned or 
standing, in either his composite or fully anthropomorphic form.58 In one example, on the 
                                                
56 W. V. Davies, “The Origin of the Blue Crown,” JEA 68 (1982): 69-76; Steven Gregory, “Observations 
Regarding the Symbolism of the Blue and Cap Crowns as Used in Iconographic Motifs of the Ramesside 
Period,” in Kenneth Griffin, ed., Current Research in Egyptology 2007: Proceedings of the Eighth Annual 
Symposium which took place at Swansea University, April 2007 (Oxford: Oxbow, 2008), 95; Tom 
Hardwick, “The Iconography of the Blue Crown in the New Kingdom,” JEA 89 (2003): 118-120; Collier, 
Sandra A., The Crowns of Pharaoh: their Development and Significance in Ancient Egyptian Kingship, 
Ph.D. dissertation, University of California, Los Angeles, 1996, 123. 
 
57 Taylor, Deconstructing, 191-195. 
 
58 Shanley, Examination, 101-107, nos. 233-241, 215-219, figs. 77-86; see also The Epigraphic Survey, 
The Temple Proper. Part III, Medinet Habu Volume VII, OIP 93 (Chicago: The Oriental Institute of the 
University of Chicago Press, 1964), pls. 555A-B, 572F, 582E, 585F. 
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exterior south wall, the king, wearing the Atef Crown, kneels and offers nw-pots of wine 
to Seth, who is addressed here as Nbw.tj, “the Ombite,” and who is enthroned at the 
viewer’s right. Though Seth’s figure is almost completely destroyed and thus it is not 
known what form he took, the Double Crown, wAs-scepter, and ankh are still visible (Fig. 
47).59 The damage to the figure of Seth does not seem to have been a targeted defacement 
of that god specifically, as the images of other deities throughout the temple have 
suffered similar damage.60  
Ramesses III appears also in a scene offering to Seth from the barque shrine of 
Ramesses III at Karnak, between the First and Second Pylons.61 In this scene, the king 
offers a nmst-vase to Seth and Nephthys (Fig. 48). Ramesses III stands to the viewer’s 
right and wears the Khat-crown. His arms are raised as he presents the nmst-vase. The 
figure of Seth has been destroyed almost completely, possibly from a combination of 
natural decay and Late Period iconoclasm.62 However, the bulbous top of the White 
Crown of Upper Egypt survives, and his epithet nbw.tj remains, as well as the title Nb 6A-
5maw nTr-aA, “Lord of the land of Upper Egypt, the Great God.”63 Although the temple 
                                                
59 Shanley, Examination, 105-106, no. 239, 218, fig. 84; see also The Epigraphic Survey, The Temple 
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60 Taylor, Deconstructing, 193. 
 
61 Turner, Seth – A Misrepresented God, 40; The Epigraphic Survey, Ramses III’s Temple within the Great 
Inclosure of Amon. Part I. Reliefs and Inscriptions at Karnak Volume I, OIP 25 (Chicago: The Oriental 
Institute of the University of Chicago Press, 1936), pl. 42. 
 
62 Peter J. Brand, personal communication, 25 May, 2018. 
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was dedicated to Amun, the inclusion of an offering scene featuring Seth emphasizes the 
god’s importance as a state god at that time.64 
 Depictions of Seth receiving offerings appear to have fallen out of favor after the 
New Kingdom. However, given the supposed “proscription” of images of Seth within the 
Nile Valley, it is therefore remarkable that we observe much later, in the temple of Deir 
el-Hagar in Dakhleh Oasis, scenes are preserved in which the emperors Titus and 
Vespasian present offerings to a falcon-headed Seth and his wife, Nephthys.65 
1b. Seth as recipient of private offerings 
 As with scenes of offerings made to Seth in the royal sphere, depictions of 
offerings to Seth from the private sphere occur most often in the New Kingdom. I have 
differentiated the following examples of personal reverence to Seth from those appearing 
in chapter 2 (Category 9), insofar as the present examples depict Seth as the explicit 
recipient of some sort of offering or praise, in contrast to the examples in chapter 2 where 
the image of Seth itself was meant to serve as a votive or apotropaic figure, invoked in 
order to give something (e.g., protection) to the patron.66 Seth is rarely mentioned in 
Egyptological literature as an important figure of personal piety, and yet there are several 
                                                
64 Turner, Seth – A Misrepresented God, 40. Also noteworthy here is the earliest depiction of the motif of 
Seth spearing Apep to survives in a temple setting (see Chapter 2, category 6). This scene, which has 
suffered extensive damage, appears as part of a larger tableau at Medinet Habu, in which Ramesses III 
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65 Taylor, Deconstructing, 211-212; te Velde, God of Confusion, 116. 
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examples of reverence to Seth, attested on private stelae.67 On these objects, Seth might 
appear in his usual composite form, in zoomorphic form, or even in fully 
anthropomorphic form.68 Notably, in all these stelae, Seth appears always on the viewer’s 
left. Two famous examples of stela depicting offerings made to Seth that have been 
discussed already at length by previous scholars include the “Larger” and “Smaller” 
Dakhleh Stelae erected at Mut el-Kharab in the Twenty-Second and Twenty-Fifth 
Dynasties, respectively (Figs. 50-51).69 In addition, we find examples in which Seth is 
named in the Htp-dj-nswt offering formula, traditionally used with the names of Osiris or 
Anubis.70  
The excavations of Petrie and Quibell at Nubt brought to light a stela dedicated by 
a man named Anhotep (Manchester Museum 4528) (Fig. 52),71 on which Seth appears, 
wearing the Double Crown, holding a wAs-scepter and ankh, and standing on the left 
before an offering of flowers.72 In the Nineteenth Dynasty stela of Aapehty (BM EA 
                                                
67 Milena Kooyman, “Always on the periphery? Seth and personal piety in New Kingdom Egypt,” in 
Camilla Di Biase-Dyson and Leonie Donovan, eds., The Cultural Manifestations of Religious Experience: 
Studies in Honour of Boyo G. Ockinga (Münster: Ugarit-Verlag, 2017), 365. 
 
68 Ibid, 365-376. 
 
69 Alan H. Gardiner, “The Dakhleh Stela,” JEA 19 (1/2) (1933): 19-30; Jac J. Janssen, “The Smaller 
Dâkhla Stela (Ashmolean Museum No. 1894. 107 b,” JEA 54 (1968): 165-172; Osing, “Seth in Dachla und 
Charga,” 229; Anthony Leahy, “The date of the ‘larger’ Dakhleh stela (Oxford, Ashmolean Museum 
1894.107a),” GM 226 (2010): 45-54; Hope, “Reconstructing the Image of Seth,” 139; Kaper, Temples and 
Gods in Roman Dakhleh, 55-56; Taylor, “Deconstructing,” 139-140, figs. 8.15, 8.17-8.18. 
 
70 Kooyman, “Always on the periphery,” 366; for the Htp-dj-nswt offering formula, see Gardiner, Egyptian 
Grammar, 170-173; Winfried Barta, “Opferformel,” LÄ IV, 584-586. 
 
71 Petrie and Quibell, Naqada and Ballas, 68, Pl. LXXVIII. 
 
72 Turner, Seth – A Misrepresented God, 29-30, fig. 11; Taylor, Deconstructing, 250, fig. 11.14A. 
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35630),73 found at Deir el-Medina, Seth stands at viewer’s left in his composite form, 
holding a wAs-scepter and ankh, while Aapehty stands at viewer’s right, raising his hands 
in devotion before the god (Fig. 53). Kooyman suggests that the emphasis of this stela 
rests with the pictorial element, due to the fact that the text consists only of labels to the 
figures.74 However, brief labels or captions of this sort on votive stelae are by no means 
uncommon; there is no reason to attach any particular significance to them in this case.  
Other instances of Seth as the recipient of offerings might draw upon specific 
aspects of the god’s mythology, as both a positive and negative figure. Thus, for example, 
a Nineteenth Dynasty stela of Takyana (Rijksmuseum AP60) (Fig. 54) depicts a fully 
anthropomorphic Seth in the upper register, on the viewer’s left, as he spears a large 
serpent with a human head and arms, equivalent probably to Apep.75 The figure of 
Takyana kneels in the lower register on the viewer’s right, his arms raised in adoration 
before a short offering text that names Re and “the Ombite,” with a large tray of offerings 
on the viewer’s left, directly beneath the Seth figure. An example of Seth as the recipient 
of offerings in zoomorphic form appears in a Nineteenth Dynasty stela of Panehmy, in 
Chicago (OIM 12292). On this object, Seth assumes the form of a hippopotamus—a form 
associated usually with the more violent and negative aspects of Seth—, wearing a collar, 
                                                
73 Turner, Seth – A Misrepresented God, 41, fig. 15; Taylor, Deconstructing, 250, fig. 11.14E; Kooyman, 
“Always on the periphery,” 366, fig. 2. Recall that the personal name aA-pHty “great of strength,” served 
also as one of the most popular epithets for Seth himself. 
 
74 Kooyman, “Always on the periphery,” 366. 
 
75 Ibid., 370, fig. 5; Turner, Seth – A Misrepresented God, 45, fig. 16. 
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and standing atop a platform to the viewer’s left. The donor kneels before the Seth-
hippopotamus with his arms raised in adoration (Fig. 55).76 
Another interesting variation on the theme of Seth as recipient of offerings occurs 
on a sandstone doorjamb commissioned for a certain Userhat, a priest from the temple of 
Seth at Nubt during the reign of Ramesses III (fig. 56). This object, which was erected 
within the temple grounds, depicts Userhat twice, with his arms raised in adoration before 
figures of Amun and Seth, who each wear the Double Crown and sit above a sema-tawy 
Hieroglyph.77 The pairing of the two deities provides additional evidence for their close 
association from the Ramesside period and later but does little to clarify the nature of the 
relationship itself.78 
1c. Antewy-Seth as recipient of offerings 
 The deity known as Antewy (antj.wj, lit., “two claws”) was portrayed often as 
dual falcons resting within either one or two boats.79 Te Velde notes that Antewy was 
worshipped in several cult centers, as equivalent to the paired Horus and Seth.80 
However, Antewy could appear also with the head of the Seth-animal, as evidenced by an 
Eighteenth Dynasty stela commissioned by a man named Nakht (Chicago Oriental 
Institute 10510) (Fig. 57). On the stela, Nakht stands to the viewer’s right, presenting an 
offering table piled with offerings including bread and meat. To the viewer’s left, a deity 
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resembling traditional representations of Seth sits enthroned, holding ankh and wAs-
scepter. However, the text in front of the god names him as Antewy, “Lord of Tjebu.” At 
the bottom of the stela, the Htp-dj-nswt offering formula identifies 4wty-nxt Nb-7bw, 
“Seth the Victorious, Lord of Tjebu,” stressing the relationship between the two gods 
through their shared epithet.81  
1d. Seth as recipient (in the guise of foreign gods) 
 The so-called Four Hundred Year Stela (Cairo Museum JE 60539) (Fig. 58)82 
presents an interesting variation on the theme of Seth as recipient of offerings, through 
his identification with foreign gods. First discovered in Tanis by Auguste Mariette in 
1863, then lost and later relocated in 1930 by Pierre Montet,83 the Four Hundred Year 
Stela was erected initially in Piramesse by Ramesses II.84 On this stela, Seth appears in 
the form of the Canaanite deity Baal, human-headed and wearing that god’s typical 
foreign regalia: a conical tiara with horns and sun-disc, with a long ribbon hanging from 
the tip. The facial features, including a receding chin and hairline, as well as the thick 
nose and lips, are stereotypically foreign. However, Seth still grasps the traditional, 
Egyptian wAs-scepter and ankh.85 Ramesses II, standing on the right, offers two jars of 
                                                
81 Taylor, Deconstructing, 114-115, fig. 7.15, 250, fig. 11.14B; see also Emily Teeter, Ancient Egypt: 
Treasures from the Collection of the Oriental Institute, University of Chicago, Oriental Institute Museum 
Publications 23 (Chicago: Oriental Institute of the University of Chicago, 2003), 41-42, no. 16. 
 
82 Hans Goedicke, “Some Remarks on the 400-Year-Stela,” CdÉ 41 (81) (1966): 23-39; idem., “The ‘400-
Year Stela’ Reconsidered,” Bulletin of the Egyptological Seminar 3 (1981): 25-42; Jürgen von Beckerath, 
“Nochmals die ‘Vierhundertjahr-Stele,” Orientalia, NOVA Series, 62 (4) (1993): 400-403; Taylor, 
Deconstructing, 122-124, fig. 7.21; Shanley, Examination, 41-42, no. 63, 191, fig. 28. 
 
83 Goedicke, “The ‘400-Year Stela’ Reconsidered,” 25. 
 
84 Rainer Stadelmann, “Vierhundertjahrstele,” in LÄ VI, 1039-1044. 
 
85 Te Velde, God of Confusion, 124-125. 
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wine to the deity. The vizier Seti, who also commissioned the stela, stands behind the 
king, with his arms raised in adoration.86 The accompanying text identifies the deity 
explicitly as Seth, in an unparalleled formula:  “Year 400, fourth month of the summer 
(Smw) season, day 4 (of) King Seth-great-of-strength, son-of-Re‘, his beloved one, the-
Ombite, beloved of Re‘-Harakhty, who will exist forever and eternally.”87 According to 
te Velde, the assignation of a 400-year regnal date to the god Seth was meant to 
demonstrate that the worship of Seth “in his Baalistic form” predated the arrival of the 
Hyksos and was understood to be an Egyptian tradition, rather than a product of Hyksos 
influence.88 
Category 2: Seth as the recipient of punishment, torture, humiliation 
 In stark contrast to his receipt of praise and offerings, Seth was also depicted as 
the recipient of punishment, torture, and humiliation. However, this tradition seems to be 
a motif of confined for the most part to later artistic depictions. According to some 
scholars, Seth came to be viewed increasingly as a scapegoat, due to his long-standing 
association with foreign peoples, following a series of foreign invasions and occupations 
over the course of Egypt’s Late Period (Dyn. 25–Dyn 30, c. 722–332 BCE).89 As a result, 
he was depicted with increasing frequency as the victim of torture and humiliation, in 
both text and image.90 However, numerous scholars have demonstrated that a complete 
                                                
86 Goedicke, “Some Remarks on the 400-Year-Stela,” 27. 
 
87 Ibid, 34. 
 
88 Te Velde, God of Confusion, 125-126. 
 
89 Ibid., 140-151. 
 
90 Ibid., 109; Lucarelli, “Demonology,” 116-118. 
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proscription of Seth did not occur, as numerous favorable depictions of Seth in later 
periods attest.91 Nevertheless, while Seth was not fully “demonized” in the course of 
Pharaonic history, a proscription could be argued, with regard to the god’s iconography, 
which does change after the New Kingdom. In particular, depictions of Seth with the 
head of the Seth-animal seem to have disappeared. During this time, Seth appears most 
often as an ass-headed figure, in addition to other zoomorphical representations, such as a 
hippopotamus.92 Depictions of an ass-headed Seth in the Nile Valley might be explained 
by a negative view of the donkey at the time, although whether this view came from the 
donkey’s association with Seth or vice-versa cannot be resolved at present.93 By contrast, 
in the oases where the cult of Seth persisted well into the Late Period, images of the god 
with a falcon’s head occur in place of the traditional Seth-animal (see Ch. 2, category 6).  
2a. Seth pierced, stabbed, harpooned 
 There are a number of depictions in which Seth is shown pierced in some way, 
usually by knives or a harpoon. This motif, of which Seth was not the only victim,94 owes 
its origin primarily to the literal spearing of dangerous animals that roamed the Egyptian 
                                                
91 See, for instance, Cruz-Uribe, “God of Power and Might,” 201-202; Hope and Warfe, “The proscription 
of Seth revisited,” 273-281; Hope and Kaper, “Egyptian Interests,” 235-236; and Turner, Seth – A 
Misrepresented God. 
 
92 For Seth’s association with the donkey, see Donadoni, “Per la morfologia del dio Seth,”; Rita Lucarelli, 
“The Donkey in the Graeco-Egyptian Papyri,” in Sabina Crippa and Emanuele M. Ciampini, eds., 
Languages, Objects, and the Transmission of Rituals: An Interdisciplinary Analysis on Ritual Practices in 
the Graeco-Egyptian Papyri (Venezia: Cafoscarina, 2017), 89-104; for Seth’s association with the 
hippopotamus, see, for instance, the Stela of Panehmy, for which see Kooyman, “Always on the 
periphery,” 369; or the stela of the mayor of Tjebu, for which see Taylor, Deconstructing, 115. 
 
93 Patrick Houlihan, “Some Instances of Humor Associated with Animal Riding in Ancient Egypt,” GM 
190 (2002): 35-45. 
 
94 Parallels can be found in depictions from the First Intermediate Period and Middle Kingdom of 




landscape and which posed a threat to the Egyptians. The origins of this motif in art, 
however, may also owe its origins, however, “not to ritual, but to the apotropaic 
mutilation of hieroglyphs in the Pyramid Texts, where potentially harmful signs are 
incapacitated by incomplete or bisected carving.”95 Some of the most famous examples 
of this motif come from the Ptolemaic Temple of Horus at Edfu in Upper Egypt. In the 
“Triumph of Horus,” either Horus or the king might be shown spearing an image of Seth 
as a hippopotamus.96 In such images, the Seth-hippopotamus appears typically at a much 
smaller scale, rendering him as even less of a threat.97 In one such scene at Edfu, Horus, 
wearing the Double Crown, stands upon the back of the Seth-hippopotamus, one arm 
upraised and clutching the end of the spear while the other is bent downwards in order to 
drive the weapon into the head of Seth (Fig. 59).98 This scene was part of a sequence of 
reliefs, completed during the reign of Ptolemy VIII Euergetes II in 142 BCE, which 
illustrated the triumph of Horus.99 This motif continued into the Roman Period, and there 
are even examples of the Roman emperor as Pharaoh harpooning what may be Seth in the 
form of a turtle (Fig. 60).100 
                                                
95 Ritner, Mechanics, 164; for an overview and discussion of hieroglyphic “mutilations,” see Ashley R. 
Stanton, “‘Legless Birds’: A Re-examination of the Motivating Factors Behind Hieroglyphic ‘Mutilation’,” 
M.A. thesis, University of Memphis, 2014. 
 
96 Taylor, “Deconstructing,” 207, fig. 9.94; J. Gwyn Griffiths, “The Interpretation of the Horus-Myth of 
Edfu,” JEA 44 (1958): 75-85; H. W. Fairman, The Triumph of Horus: An Ancient Egyptian Sacred Drama 
(London: B. T. Batsford, 1974). 
 
97 Turner, Seth – A Misrepresented God, 61; Wilkinson, Symbol & Magic, 44-45. 
 
98 Turner, Seth – A Misrepresented God, 60-61, fig. 18; H. W. Fairman, “The Myth of Horus at Edfu I,” 
JEA 21 (1935): 26-36. 
 
99 Turner, Seth – A Misrepresented God, 59-61; see also Brigitte Altenmüller, “Horus, Herr der 
Harpunierstätte,” LÄ III, 36-37. 
 
100 Taylor, Deconstructing, 208, fig. 9.95. 
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2b. Seth bound, netted, fettered, humiliated 
 Other images of Seth suffering some sort of punishment include binding, netting, 
fettering, and being forced to carry the body of Osiris. Thus, for example, in the 
Ptolemaic Papyrus Jumilhac (Louvre Pap. E 17110), a vignette shows an ass-headed Seth 
enclosed within a fishing basket (Fig. 61).101 The figure of Seth was drawn in red ink, the 
“customary color of demonic figures,” which was also associated often with Seth, 
specifically.102 A second image of Seth from the same papyrus, depicts the god inverted, 
beneath the throne of Osiris, adding further to his humiliation.103 Finally, P. Jumhilhac 
also includes an image of Seth as a bull, which is forced to carry the body of Osiris, a 
concept with textual antecedents dating back to the Pyramid Texts (Fig. 62).104 Seth’s 
role as a scapegoat for the foreign invasions of the Assyrians and Persians was illustrated 
on a Late Period pottery seal, which depicts the god bound to a forked staff, together with 
an Asiatic prisoner (Petrie Museum UC 59473) (Fig. 63).105 A similar motif occurs also 
much earlier, on a small limestone plaque from the New Kingdom, which depicts Seth 
bound to a forked staff, together with the Hyksos king Apep (Petrie Museum UC 16661) 
(Fig. 64).106 
 
                                                
101 Taylor, Deconstructing, 208, fig. 9.97; see also J. Vandier, Le Papyrus Jumilhac (Paris: Musée du 
Louvre, 1961). 
 
102 Ritner, Mechanics, 147-148; Pinch, Magic in Ancient Egypt, 81. 
 
103 Ritner, Mechanics, 170-172, fig. 15a. 
 
104 Te Velde, God of Confusion, 97. 
 
105 Taylor, Deconstructing, 272, fig. 12.33B. 
 




 The motifs of stabbing (category 2a) and binding (category 2b) might also be 
combined in a single image. One such example occurs in the Greco-Roman temple of 
Hathor at Dendera (Fig. 65). In this scene, an ass-headed Seth kneels, bound to a forked 
staff, with three knives plunged into his chest. Horus stands before him with a fourth 
knife. Four figures follow Horus, each standing upon an individual plinth and clutching a 
knife with both hands. Behind Seth and facing Horus, Osiris stands on a platform and 
clutches with both hands his traditional emblems of authority, the crook, flail, and wAs-
scepter.107 This complex image, perhaps more than any other, captures the essence of the 
“demonization” of Seth at the end of Pharaonic history.  
Summary: Seth as patient / recipient 
 In contrast to the depictions of Seth discussed in chapter 2, images of Seth in 
passive roles exhibit less variation. In addition, while the active poses of chapter 2 seem 
to have been exclusively positive, depictions of Seth in passive poses might be either 
positive or negative. Furthermore, passive images of Seth occur much more frequently in 
private, or non-royal, contexts that do the active images. Of the 40 depictions gathered, 
only 23 (approximately 58%) could be identified definitively as pertaining to the royal 
sphere. However, the span of time for these depictions is more limited, insofar as 
depictions of Seth in passive roles seem to have date exclusively from the New Kingdom 
or later. However, it is entirely possible that earlier examples of Seth as either the 
recipient of offerings or the recipient of punishment did exist in earlier periods. For 
example, whereas Seth in the Late and Ptolemaic Periods was frequently the victim of 
                                                
107 Ritner, Mechanics, 165-167, fig. 14g; see also Auguste Mariette-Bey, Dendérah. Description Générale 
du Grand Temple de Cette Ville. Vol. 4. Plates (Paris: Librairie A. Franck, 1873), pl. 56a. 
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execration rituals, which in earlier times were addressed to demons,108 numerous spells 
within the Pyramid Texts describe similar punishments of Seth for the murder of 
Osiris.109 It is therefore conceivable that earlier depictions of Seth receiving praise or 
punishment have simply not survived. In any event, the zenith of Seth worship was 
clearly the New Kingdom—a period in which militant pharaohs were campaigning 
abroad and the kingdom of Egypt was open to international relations, thus rendering Seth 
a necessary and important figure.
                                                
108 Lucarelli, “Demonology,” 117-118. 
 
109 Taylor, Deconstructing, 41. 
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Chapter 4: Conclusions 
 
 In this chapter, I conclude my thesis with a contextual analysis and summary of 
the active and passive depictions of Seth discussed in chapters 2 and 3. In addition, I note 
the significance of the contexts of these depictions and discuss briefly how images of 
Seth compare or contrast with the textual evidence. I conclude my remarks with some 
suggestions for future research. 
Seth as ‘agent’ versus Seth as ‘patient’ 
 In the past decade, Egyptological scholarship has focused more on depictions of 
Seth in art,1 as opposed to earlier scholarship, in which artistic evidence seems often to 
have been added as an afterthought to the study of textual material. The present 
discussion of Sethian iconography, in terms of the god’s “active” or “passive” roles, 
provides new insights into the nature of the deity and the ways in which the Egyptians 
perceived and constructed their interactions with him. The corpus of images, which I 
have discussed, provides a representative sample of the various iconographic strategies 
employed in association with Seth. Notably, some of these strategies have proven to be 
quite fluid, and some of the categories outlined in Chapters 2 and 3 even exhibit overlap 
between the broad distinctions of “agency” and “passivity.” 
 It is perhaps no surprise that the vast majority of depictions of Seth in either 
active or passive poses and roles derive from the New Kingdom, particularly the 
Eighteenth and Nineteenth Dynasties, when Egypt was forming and consolidating its 
empire. During this time, Egypt was at its zenith, and interactions with foreign kingdoms, 
in terms of both conquest and diplomacy, were of the utmost importance. Consequently, 
                                                
1 Most especially, Cruz-Uribe, “God of Power and Might”; Shanley, Examination; Taylor, Deconstructing. 
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Seth—due to his longstanding association with foreign peoples—came to play a critical, 
ideological role in this process, especially with regard to the king. Several kings either 
compare themselves to Seth or else declare they were “Beloved of Seth,”2 while the 
majority of royal images, in which the king either gives offerings to or receives 
benefactions from Seth, come from this period.3 
 With regard to the broad distinction between Seth’s active and passive roles, is 
appears to me significant that the former category far outnumbers the latter. For this 
thesis, I have identified 90 examples of Seth in active poses, as opposed to only 40 
examples of Seth in passive poses. The active depictions also seem to have a greater 
variety, in terms of how Seth was portrayed, and yet, in a majority of cases, images of 
Seth appear to relate to kingship. In this regard, it is surely no accident that most of the 
depictions in which Seth gives the king dominion, kingship, or purification, are scenes in 
which Seth was paired with Horus. The two are thus reconciled together as the “Two 
Lords.” In terms of antecedents to the New Kingdom images, I note that several 
depictions of Seth in active roles appear already during the Twelfth Dynasty. 
Significantly, most of these depictions, such as on the thrones of Senwosret I or the 
pectoral of Senwosret II / III, depict Seth reconciled with Horus in their capacity as the 
“Two Lords.” In contrast to the majority of royal images, active depictions connected to 
the private sphere show much less variance and seem to have been used primarily as 
apotropaic totems. 
                                                
2 Note Shanley, “Examination,” 33, no. 40, 57, no. 114, 58, no. 115, and passim. 
 




 In every depiction of Seth as an agent, Seth performs actions or appears in 
contexts that could only be deemed as “benevolent.” Even his most violent role in art, 
spearing Apep, was intended for the maintenance of Ma’at.4 The same cannot be said for 
Seth in passive poses. It must be noted that there is a clear dichotomy in depictions of 
Seth as a patient/recipient: When Seth was depicted as a patient, he might be the recipient 
of either “benevolent” or “malevolent” actions. As the recipient of “benevolent” actions, 
Seth might receive offerings, worship, or adoration. In this regard, it is important to note 
also that, whereas private stelae might show the god receiving offerings, only the king 
might be shown actively handing offerings to the god. Depictions of Seth as the recipient 
of offerings do not seem to occur before the New Kingdom. Furthermore, while private 
exemplars occur from at least the Eighteenth Dynasty, royal depictions of Seth receiving 
offerings do not seem to occur before the Ramesside Period.  
In stark contrast to “benevolent” depictions of the deity, the vast majority of 
images in which Seth receives “malevolent” actions date to the Late Period and Greco-
Roman era. In this corpus, only one example of Seth as the recipient of punishment 
comes from the New Kingdom:  a small limestone plaque, currently in the Petrie 
Museum, on which Seth and the Hyksos king Apep were bound together.5 It is possible, 
although difficult to prove, that this image was the product of fresh resentment aimed at 
the foreign Hyksos. However, aside from this image, Seth’s reputation among the 
Egyptians of the New Kingdom does not appear to have suffered much from this 
association.  
                                                
4 Alfred Eaton Walker V, “The Iconography and Role of Serpents in Ancient Egypt: The Serpent Demon 
Apophis,” M.A. thesis, University of Memphis, 2010, 45-47. 
 
5 Taylor, “Deconstructing,” 272, Fig. 12.33A. 
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Nevertheless, “benevolent” depictions of the god certainly do yield to more 
“malevolent” depictions after the New Kingdom. As such, it is not difficult to see how 
previous scholars argued for a “proscription” of the god in the Late Period and beyond. 
Evidence for this proscription might be observed, for instance, in Seth’s changing 
iconography, most notably the replacement of Seth-animal’s head with that of a falcon in 
the oasis temples where his cult persisted until Greco-Roman times.6 However, the most 
recent scholarly understanding of Seth and his complex role(s) and representations in 
Egyptian religion have shown that any “demonization” that might have occurred did not 
take the form of a complete proscription, as some earlier scholars maintained.7  
Seth in art versus Seth in texts 
 In a discussion of Seth’s depictions in art, it is worth discussing briefly how the 
visual evidence compares to the textual. As has been noted, certain kings, particularly in 
the New Kingdom, compared themselves favorably to Seth. In the Coffin Texts and the 
Book of the Dead, Seth was invoked for his strength, particularly in his role in defending 
the solar barque, as well as his ability to escape death.8 In these capacities, the visual and 
textual evidence are in agreement. In contrast, while depictions of Seth as the recipient of 
punishment seem to date largely from the first millennium BCE, textual allusions to the 
punishment of Seth and his followers exist already in the Pyramid Texts of the Old 
                                                
6 Hope, “Reconstructing the Image of Seth,” 132; compare discussion of “pious substitutions” of Osiris for 
Seth, as discussed in Peter J. Brand, The Monuments of Seti I: Epigraphic, Historical, and Art Historical 
Analysis (Leiden & Boston: Brill, 2000), 31 (with thanks to Dr. Joshua A. Roberson and Dr. Peter J. Brand 
for this reference); see also Cruz-Uribe, “God of Power and Might,” 202-210. 
 
7 Shanley, “Examination,” 1-13. 
 
8 François Gaudard, “On the ‘Immorality’ of the God Seth,” in Richard Jasnow and Ghislaine Widmer, 




Kingdom.9 Textual evidence from the first millennium BCE expands upon this ancient 
tradition, through the enumeration of Seth’s crimes: his abuse of Isis and Nephthys, his 
aggression against the infant Horus, and his crimes against other gods and their 
sanctuaries.10 However, crimes such as these, which might be described in text, appear 
never to have been represented in pictorial art, most likely for fear of the images 
magically coming to life.11 
Suggestions for further research 
 The present thesis illustrates the complexity of Seth’s iconography, with regard to 
his active or passive roles. However, I may cite numerous avenues for further research, 
particularly with regards to agency. Firstly, while this thesis has alluded briefly to the so-
called “grammar” of Egyptian art, I have largely ignored “agency theory,” discussed in 
great detail by Alfred Gell,12 whose work analyzed the interactions of humans with art in 
terms of agent and patient. Though the idea of art as an agent is not new, Gell’s work has 
been controversial, due mostly to his rejection of the analysis of art as a “visual code.”13 
In particular, Gell rejected outright a linguistic model for analyzing art.14 Such an 
argument may have no place in Egyptology, however, as Egyptian art was so interwoven 
                                                
9 Turner, Seth – A Misrepresented God, 71-80. 
 
10 Smith, “The Reign of Seth,” 401. 
 
11 Compare, for instance, the rationale behind the mutilation of dangerous hieroglyphs, for which see 
Ritner, Mechanics, 157, 164. 
 
12 Alfred Gell, Art and Agency: An Anthropological Theory (Oxford & New York: Clarendon Press, 1998). 
 
13 Robert Layton, “Art and Agency: A Reassessment,” The Journal of the Royal Anthropological Institute 9 
(3) (2003): 448. 
 
14 Ibid., 450-451. 
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with the Hieroglyphic writing system that works of art might literally be “read.”15 Despite 
this, Gell’s analysis of the so-called “networks of social relationships” involved in art 
could provide a useful tool for analyzing how ancient people interacted with and 
perceived figural art. Some scholars have adopted such an approach already, for example, 
with regard to New Kingdom private temple statues.16 I believe that a discussion of the 
“networks of social relationships” might also prove fruitful with regards to depictions of 
deities. Thus, for example, Taylor makes an argument that the “proscription” against Seth 
in later times was not against the deity per se but against the Seth-animal.17 
Unfortunately, Taylor does not delve too deeply into this suggestion. However, if this 
was the case, then an explanation might possibly be sought in the social relationships 
between the iconography of Seth in a given context and those who worshipped or 
destroyed such depictions.  
 Secondly, another discussion that is outside the scope of this thesis would be a 
more in-depth analysis of the geographic orientation of temple and tomb reliefs. While it 
is my hope that this thesis has addressed as thoroughly as possible the locations of these 
various depictions, it must be acknowledged that these scenes have also been discussed, 
for the most part, out of their larger context. I believe that a more thorough discussion of 
the geographic orientation of these (mostly) royal scenes may elucidate the importance of 
Seth, particularly with regard to his importance to the realm of kingship. 
                                                
15 Wilkinson, Reading Egyptian Art, 8. 
 
16 Annette Kjølby, “Material Agency, Attribution and Experience of Agency in Ancient Egypt: The case of 
New Kingdom private temple statues,” in Rune Nyord and Annette Kjølby, eds., ‘Being in Ancient Egypt’: 
Thoughts on Agency, Materiality and Cognition: Proceedings of the seminar held in Copenhagen, 
September 29-30, 2006 (Oxford: Archaeopress, 2009), 31-46. 
 
17 Taylor, “Deconstructing, 393-395. 
 
 74 
Mark Smith, in his discussion of textual evidence for the murder of Osiris by Seth 
and the subsequent reign of Seth from the first millennium BCE and later, emphasizes his 
wish to avoid the modern fabrication of a single, coherent narrative from disparate 
sources. In particular, Smith highlights the differences between a genotext, as “part of a 
general store or archive of cultural knowledge, which need not have had a fixed narrative 
form or even have been written down” and individual phenotexts, which might be written 
or otherwise generated from them.18 With this in mind, Smith argues that, in the first 
millennium BCE, the portrayal of Seth “in a given source is determined by the nature of 
that source.”19 I would suggest that a very similar approach might be adapted to the 
artistic depictions of Seth. The iconography of Seth throughout Pharaonic history was 
incredibly complex dependent upon the contexts in which it appeared. An investigation 
of the mythological/textual “genotype” in relation to the individual, iconographic 
“phenotype” might offer another useful tool for approaching the ancient Egyptians’ 
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In situ Crook with the 
head of Seth 
and labelled 
















II (KV 35) 
In situ Crook with the 
head of Seth 
and labelled 
'crook of Nehes 
(Seth)' 








Tomb of Seti 
I (KV 17) 
In situ Crook with the 
head of Seth 
and labelled 
'crook of Nehes 
(Seth)' 




Lefébure, 23, Pl. 
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In situ Reconstruction 
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In situ Seth in 
anthropomor-
phic form with 
was-scepter 
[damaged] 
Taylor, 178 (fig. 
9.40C); Ćwiek, 
Fig. 13 








In situ Seth in 
composite form 
with Red 












In situ Seth in 
mummified 




Taylor, 180 (fig. 
9.44) 







In situ Seth in 
mummified 




Taylor, 181 (fig. 
9.45) 






In situ Seth in 
mummified 




Taylor, 181 (fig. 
9.46; Cruz-Uribe, 
216, fig. 14 
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phic Seth with 
tripartite wig 
and was-sceptre 
(from a reused 
Ramesside 
stone) 
Taylor, 199 (fig. 
























II (KV 35) 















In situ Seth in 
composite form 
in procession of 
deities, possibly 






















Taylor, 108 (fig. 
7.2) 161 (fig. 
9.13); Turner, 16; 
Shanley, 18, no. 
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In situ Montuhotep I 
on a throne with 

























Taylor, 165 (fig. 
9.20); Shanley, 
24-25, no. 27 



















































Horus and Seth 
on standards 
that give "staff 
of millions of 
years" to 
Senwosret III 
Taylor, 166 (fig. 
9.21); Cruz-
Uribe, 211 





In situ Zoomorphic 
Horus and Seth 
on standards 
that give "staff 













In situ Zoomorphic 
Horus and Seth 
on standards 




Taylor, 172 (fig. 
9.29); Shanley, 
92-93, no. 203 








2 images of 






Taylor, 174 (fig. 
9.33); Shanley, 
57-58, no. 114 





In situ Thutmose III 
running before 
Amun-Ra; 
Horus and Seth 
each hold 2 
"staffs of 
millions of 
years" and 3 
ankhs 
Taylor, 173 (fig. 
9.30); Shanley, 
67-68, no. 139 














(figs. 9.31 and 
9.32); Shanley, 
66-67, no. 138 














Taylor, 175 (fig. 
9.34); Cruz-
Uribe, 213-214 














Taylor, 177 (fig. 
9.38); Shanley, 
69-70, no. 141 
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Seth gives all 
"strength and 
dominion" 
Taylor, 177 (fig. 
9.39); Shanley, 
70, no. 142 











Taylor, 176 (fig. 
9.37); Shanley, 
115-116, no. 270 







In situ Seth holding 
Thutmose III's 
hand and giving 




Taylor, 175 (figs. 
9.35 and 9.36); 
Shanley, 100-
101, no. 231 








In situ Osiris, Isis, 
Seth, and 
Nephthys as 
part of Ennead 
adoring Theban 
Triad 
Taylor, 182 (fig. 
9.48); Cruz-
Uribe, 217 

















Taylor, 187 (fig. 
9.54); Shanley, 
39-40, no. 57 






In situ Horus and Seth 
tying sema-
tawy 
Shanley, 22, no. 
23 





In situ Lintel of 
Nebhepetre 
Montuhotep II; 






















5 of 10 thrones 
from statues of 
Senwosret I, 
with Horus and 
Seth tying 
sema-tawy; no 
2 images are the 
same 
Taylor, 109 (figs. 
7.7-7.9), 169 (fig. 
9.25); Shanley, 































Horus and Seth 
tying sema-





Taylor, 168 (fig. 
9.24) 













Horus and Seth, 
who also tie 
sema-tawy 
Taylor, 231 (fig. 
10.32) 






In situ Reconstruction 




Taylor, 162 (fig. 
9.14) 










Horus and Seth 
crown Pepi II 
(Seth identified 
as the Ombite) 
Taylor, 164 (fig. 
9.19); Shanley, 
20-21, no. 20 






In situ Horus and Seth 
give Hatshepsut 
White Crown 
Taylor, 178 (fig. 
9.40); Ćwiek, 45, 
fig. 8 






In situ Horus and Seth 
give Hatshepsut 
Red Crown 
Taylor, 178 (fig. 
9.40); Ćwiek, 45, 
fig. 9 
















Taylor, 185 (fig. 
9.52); Shanley, 
119-120, no. 274 
4c Red Granite 
Statue 































holds a mini 
double crown 
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have as well) 




































Horus and most 
likely Seth 
Landgráfová 














"Baptism," 4; ; 
Shanley, 72-73, 
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pl. I, bottom 




Beit el-Wali Destroyed Horus and Seth 
ritually purify 
either Seti I or 
Ramesses II 
Shanley, 121-
122, no. 280 











In situ Horus and Seth 
ritually purify 
Ramesses III 





103, no. 234 







In situ Reconstruction 
of Seth guiding 
Thutmose III in 
archery 
Taylor, 179 (fig. 
9.42); Wilkinson, 
Symbol & Magic, 


















Hornung & Abt, 
212; Hornung, 
Das Amduat Teil 
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616 (fig. 4); 
Nagel, Fig. 1 

























In situ Falcon-headed 
winged Seth 
spearing Apep 
Taylor, 139, 145 
(figs. 8.16, 8.24) 
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6 Relief P. 35-36, 
Fig. 32 
Ptolemaic Temple of 
Horus, Edfu 
In situ 2 images of 
Seth, 1 grasping 
the large 
serpent by the 
neck and the 
other on the 
serpent's back 





















































II (KV 35) 
(Amduat, 
2nd Hour) 
In situ Depiction of 
Hr.wy.fj 
Hornung, Das 




P. 37-38 19th 
Dynasty 
Tomb of Seti 
I (KV 17) 
(Amduat, 
2nd Hour) 
In situ Depiction of 
Hr.wy.fj 
Taylor, 229-230 
(fig. 10.29), 605 
(fig. 3.6.204) 







In situ Depiction of 
Hr.wy.fj 
standing atop 
the back of a 
lion with a 
hawk's head 
and a human 












In situ Depiction of 
Hr.wj.fj with 4 
arms, standing 












In situ Depiction of 
Hr.wj.fj 
standing atop 
the back of a 
lion with a 
hawk's head 
and a human 































In situ Depiction of 
Hr.wj.fj with 4 
arms, standing 
















In situ Depiction of 
Hr.wy.fj 
Taylor, 364 










In situ Depiction of 
Hr.wy.fj 
standing on the 
back of a lion 
with a hawk's 
head and a 
human head at 
the rump 
Taylor, 233 (fig. 
10.35); Hornung, 
Book of Gates, 
338 










In situ Depiction of 
Hr.wy.fj with 4 
arms, standing 












In situ Depiction of 
Hr.wy.fj 
Taylor, 234 (fig. 
10.37) 
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Taylor, 248 (fig. 
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Taylor, 248 (fig. 
11.10B); te 
Velde, 
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9b Wooden 
Statuette 







statuette of Seth 
wearing double-
crown 
Taylor, 117 (fig. 
7.18), 248 (fig. 
11.10C); 
Brunton, 




























































Taylor, 248 (fig. 
11.10F); te 
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faience head of 
Seth; has hole 
at the base of 
neck, 
suggesting part 
of a larger 
figure 





















of goddess Bat 
Taylor, 244 (fig. 
11.4); Spurr et 
al., 16; Shanley, 
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Taylor 331 (Fig. 
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Taylor, 574 (fig. 
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Head of Seth as 
an ass among 
other apotropaic 
figures 











































Avaris Unknown Ramesses I 
offering to 
Seth, "Lord of 
Hutwaret" 
Taylor, 123 (fig. 
7.20) 









In situ Seti I offering 
bread to Seth 
and Nephthys 
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Taylor, 188 (fig. 
9.56); Exell, 
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Taylor, 193 (fig. 
9.69) 






In situ Ramesses III 
offering 
incense and 
libation to Seth 
and Nut 
[damaged] 
Taylor, 194 (fig. 
9.70) 















































In situ Ramesses III 
offering to 
solar barque, 
























































































Taylor, 140 (fig. 
8.18), 251 (Fig. 
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Taylor, 250 (fig. 
11.14 C); Petrie 
and Quibell, 
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Taylor, 250 (fig. 
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depictions of 






Taylor, 195 (fig. 
9.72); Petrie and 
Quibell, 70, Pl. 
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arms raised in 
adoration 
Kooyman, 370, 
fig. 5; Turner 
45, fig. 16 













Seth as a 
hippo, 
standing on a 
plinth 
Kooyman, 369, 








Gau Unknown Mayor of 
Tjebu giving 
praise to hippo 
in papyrus 
thicket with 






and Badari III, 
Pl. 32 


















reads "Seth the 
victorious, lord 





(fig. 7.15) and 
250 (Fig. 11.14 
B); Teeter, p. 41 
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who wears the 
Double Crown 
Taylor, 148 (fig. 
8.27); Fakhry, 
143, 147 
2a Relief P. 60, 
Fig. 59 
Ptolemaic Temple of 
Horus, Edfu 
In situ Horus stands 





Turner, 60, fig. 
18 
2a Relief ——— Ptolemaic Temple of 
Horus, Edfu 
In situ King spears 
Seth as hippo 
Turner, 60, fig. 
17; Taylor, 207 
(fig. 9.94) 
2a Relief P. 60, 
Fig. 60 
Roman Temple of 
Khnum, Esna 
In situ Seth possibly 






2a Reliefs P. 60 Roman Temple of 
Isis, Deir el-
Shelwit 
In situ Seth possibly 






2a/2b Relief ——— Roman Temple of 
Isis, Philae 







bound Seth (in 
the form of an 
ass) with 3 
knives in head 
to Osiris 
Cruz-Uribe, 
221, no. 45; 
Taylor, 209 (fig. 
9.99B) 












































Seth bound in 
a fishing 
basket 


























prisoner and a 
donkey-headed 
Seth bound to 
a Y-stick 












Apep and Seth 
bound to a Y-
stick 
Taylor, 272 (fig. 
12.33 A) 







In situ Ass-headed 




and 4 sons of 
Horus 
Ritner, 165-167, 
fig. 14g; Taylor, 
209-210 (fig. 
9.99A) 
2c Relief ——— Ptolemaic Temple of 
Hathor, 
Dendera 
In situ Unnamed 
pharaoh 
harpooning 
Seth as a 
bound ass 
Taylor, 209 (fig. 
9.98A) 
2c Relief ——— Ptolemaic Temple of 
Horus, Edfu 





Taylor, 209 (fig. 
9.98B) 
2c Relief ——— Roman Temple of 
Isis, Philae 

























Figure 1. Pink limestone figurine of possible Seth-animal meant for standard. Ashmolean 
Museum AN 1895.137. Ian Robert Taylor. “Deconstructing the Iconography of Seth.” 




Figure 2. Scorpion Mace-head. Ashmolean Museum AN 1896-1908 E 3632. Ian Robert 
Taylor. “Deconstructing the Iconography of Seth.” Unpublished doctoral thesis, 






Figure 3. Serekh of Peribsen. British Museum BM EA 35597. Ian Robert Taylor. 
“Deconstructing the Iconography of Seth.” Unpublished doctoral thesis, University of 





Figure 4. Serekh of Peribsen. Egyptian Museum, Cairo, JE 33896. Ian Robert Taylor. 
“Deconstructing the Iconography of Seth.” Unpublished doctoral thesis, University of 




Figure 5. Königsjacke of Thutmose III, Deir el-Bahri. Ian Robert Taylor. “Deconstructing 






Figure 6. Königsjacke of Ramesses II, Abu Simbel. Ian Robert Taylor. “Deconstructing 





Figure 7. Crook of Nehes, Tomb of Thutmose III (KV34). Ian Robert Taylor. 
“Deconstructing the Iconography of Seth.” Unpublished doctoral thesis, University of 








Figure 8. Crook of Nehes, Tomb of Amenhotep II (KV35). Ian Robert Taylor. 
“Deconstructing the Iconography of Seth.” Unpublished doctoral thesis, University of 




Figure 9. Crook of Nehes, Tomb of Seti I (KV17). Ian Robert Taylor. “Deconstructing 






Figure 10. Seth with wAs-scepter and Red Crown, Chapel of Horemheb, Gebel el-Silsila. 
Ian Robert Taylor. “Deconstructing the Iconography of Seth.” Unpublished doctoral 




Figure 11. Seth with wAs-scepter, Tomb of Osorkon II, Tanis. Ian Robert Taylor. 
“Deconstructing the Iconography of Seth.” Unpublished doctoral thesis, University of 





Figure 12. Anthropomorphic Seth with wAs-scepter, Deir el-Bahri. Andrzej Ćwiek, “Fate 




Figure 13. Mummified Seth as part of Ennead, Chapel of Horemheb, Gebel el-Silsila. Ian 
Robert Taylor. “Deconstructing the Iconography of Seth.” Unpublished doctoral thesis, 





Figure 14. Seth presenting captives to Sahure, Mortuary Complex of Sahure, Abusir. 




Figure 15. Zoomorphic Horus and Seth on anthropomorphized standards presenting 
‘staffs of millions of years,’ to Senwosret III, Temple of Montu, Medamud. Egyptian 
Museum, Cairo, JE 6189. Ian Robert Taylor. “Deconstructing the Iconography of Seth.” 





Figure 16. Partial reconstruction, Zoomorphic Horus and Seth on anthropomorphized 
standards presenting ‘staffs of millions of years,’ to Amenemhat I, Pyramid Temple of 
Amenemhat I, Lisht. Egyptian Museum, Cairo, JE 40484. Ian Robert Taylor. 
“Deconstructing the Iconography of Seth.” Unpublished doctoral thesis, University of 




Figure 17. Horus and Seth as sphinxes, both with Double Crowns, on anthropomorphized 
standards that present ‘staffs of millions of years’ to Merneptah, Temple of Merneptah, 
Memphis. Ian Robert Taylor. “Deconstructing the Iconography of Seth.” Unpublished 





Figure 18. Seth and Nephthys embrace Thutmose III, while Seth gives “strength like Re,” 
Festival Hall of Thutmose III, Karnak. Ian Robert Taylor. “Deconstructing the 





Figure 19. Seth and Nephthys embrace Thutmose III, while Seth gives “all strength and 
dominion,” Festival Hall of Thutmose III. Ian Robert Taylor. “Deconstructing the 






Figure 20. Osiris, Isis, Seth, and Nephthys adoring Theban Triad, Hypostyle Hall, 
Karnak. Ian Robert Taylor. “Deconstructing the Iconography of Seth.” Unpublished 




Figure 21. Horus and Seth tie sema-tawy, throne of statue of Senwosret I, Mortuary 
Temple of Senwosret I, Lisht. Egyptian Museum, Cairo, JE 31139. Ian Robert Taylor. 
“Deconstructing the Iconography of Seth.” Unpublished doctoral thesis, University of 





Figure 22. Workmen repairing scene of Amenhotep I crowned by Horus and Seth, who 
also tie sema-tawy, Tomb of Ipuy (TT 217), Deir el-Medina. Ian Robert Taylor. 
“Deconstructing the Iconography of Seth.” Unpublished doctoral thesis, University of 




Figure 23. Horus and Seth crown Ramesses II, Small Temple, Abu Simbel. Annie 
Shanley, “God of Confusion?: An Examination of the Egyptian God Seth in New 




Figure 24. Reconstruction, Horus and Seth crown Ramesses III, Medinet Habu. Egyptian 




Figure 25. Horus and Seth ritually purify Seti I, Hypostyle Hall, Karnak. Annie Shanley, 
“God of Confusion?: An Examination of the Egyptian God Seth in New Kingdom 





Figure 26. Horus and Seth ritually purify Seti I, Heliopolis(?). Alan Gardiner. “The 




Figure 27. Horus and Seth ritually purify Ramesses III, Medinet Habu. Annie Shanley, 
“God of Confusion?: An Examination of the Egyptian God Seth in New Kingdom 





Figure 28. Seth instructing Thutmose III in archery, Pavilion of Thutmose III, Karnak. 
Annie Shanley, “God of Confusion?: An Examination of the Egyptian God Seth in New 




Figure 29. Amduat, 7th Hour, Solar barque with the “Eldest Magician” at the prow. Erik 
Hornung and Theodor Abt, The Egyptian Amduat: The Book of the Hidden Chamber, 






Figure 30. Seth upon the solar barque, spearing Apep. Papyrus of Hor-Weben B. 
Egyptian Museum, Cairo, JE 95645. Terence DuQuesne. “Seth and the Jackals.” In 
Egyptian Religion: The Last Thousand Years; Studies Dedicated to the Memory of Jan 
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Figure 31. Falcon-headed, winged Seth spearing Apep, Temple of Hibis, el-Khargeh 
Oasis. Ian Robert Taylor. “Deconstructing the Iconography of Seth.” Unpublished 





Figure 32. Two figures of Seth grasping and standing atop a serpent, Temple of Horus, 
Edfu. Ian Robert Taylor. “Deconstructing the Iconography of Seth.” Unpublished 




Figure 33. Cupreous Seth, later altered to Amun. Ny Carlsberg Glyptotek, Copenhagen, 
Æ.I.N. 614. Deborah Schorsch, “Seth,” in Gfits for the Gods: Images from Egyptian 
Temples,” ed. Marsha Hill with Deborah Schorsch, Technical Editor. New York: The 









Figure 35. Figure of Hr.wj.fj, ‘His Two Faces,’ Amduat, 2nd Hour, Tomb of Thutmose III 
(KV34). Ian Robert Taylor. “Deconstructing the Iconography of Seth.” Unpublished 





Figure 36. Figure of Hr.wj.fj atop a double-headed lion, Book of Gates, 10th Hour, Tomb 
of Ramesses VI (KV9). Ian Robert Taylor. “Deconstructing the Iconography of Seth.” 




Figure 37. Figure of Hr.wj.fj atop two bows, flanked by three pairs of uraei, Book of 
Gates, 11th Hour, Tomb of Ramesses VI (KV9). Ian Robert Taylor. “Deconstructing the 






Figure 38. Ivory comb ornament, possibly an early representation of the Seth-animal, el-
Mahasna. Manchester Museum AN 5076. Philip John Turner. Seth: A Misrepresented 
God in the Ancient Egyptian Pantheon? Oxford: Archaeopress (BAR International Series 




Figure 39. Wooden statuette of Seth-animal wearing Double Crown. Temple of Matmar. 
Ian Robert Taylor. “Deconstructing the Iconography of Seth.” Unpublished doctoral 





Figure 40. Electrum and inlay pectoral, Dahshur. Eton College Museum, ECM 1585. Ian 
Robert Taylor. “Deconstructing the Iconography of Seth.” Unpublished doctoral thesis, 




Figure 41. Section of an apotropaic wand featuring the Seth-animal. Museum of Scotland 
A.1921.893. Herman Te Velde. Seth, God of Confusion: A Study of His Role in Egyptian 





Figure 42. Section of an apotropaic wand featuring the Seth-animal. Royal Museums of 
Art and History, Brussels E2763. Ian Robert Taylor. “Deconstructing the Iconography of 










Figure 44. Stela of Ramesses I offering to Seth, Lord of Hutwaret. Avaris. Ian Robert 
Taylor. “Deconstructing the Iconography of Seth.” Unpublished doctoral thesis, 




Figure 45. Seti I offering bread to anthropomorphic Seth and Nephthys, Hypostyle Hall, 
Karnak. Annie Shanley, “God of Confusion?: An Examination of the Egyptian God Seth 





Figure 46. Merneptah offering or adoring Seth, Nephthys, and Horus, Chapel of 
Merneptah, Gebel el-Silsila. Ian Robert Taylor. “Deconstructing the Iconography of 




Figure 47. Ramesses III offering wine to Seth. Exterior South Wall, Medinet Habu. The 
Epigraphic Survey, The Temple Proper. Part III, Medinet Habu Volume VII, OIP 93 





Figure 48. Ramesses III offering a nemset-vase to Seth and Nephthys, Ramesses III 
Shrine, Karnak. The Epigraphic Survey, Reliefs and Inscriptions at Karnak Volume I: 
Ramesses III’s Temple with the great enclosure of Amon part 1 (Chicago: University of 




Figure 49. Ramesses III offering to solar barque, on which Seth spears Apep. Re Chapel, 
Medinet Habu. Annie Shanley, “God of Confusion?: An Examination of the Egyptian 







Figure 50. Lunette of “Larger” Dakhleh Stela, Mut el-Kharab. Ashmolean Museum, AN 
1894.107a. Ian Robert Taylor. “Deconstructing the Iconography of Seth.” Unpublished 





Figure 51. “Smaller” Dakhleh Stela, Mut el-Kharab. Ashmolean Museum, AN 
1894.107b. Stela owner offering to falcon-headed Seth. Ian Robert Taylor. 
“Deconstructing the Iconography of Seth.” Unpublished doctoral thesis, University of 



























Figure 56. Lintel of Userhat, Temple of Seth, Ombos. Ian Robert Taylor. “Deconstructing 






Figure 57. Stela of Nakht, possibly originally from Tjebu. Oriental Institute, University of 





Figure 58. Seth on the Four Hundred Year Stela, Piramesse. Egyptian Museum, Cairo, JE 
60539. Ian Robert Taylor. “Deconstructing the Iconography of Seth.” Unpublished 




Figure 59. Horus spearing Seth as a hippo, Temple of Horus, Edfu. Philip John Turner. 
Seth: A Misrepresented God in the Ancient Egyptian Pantheon? Oxford: Archaeopress 





Figure 60. Pharaoh/Emperor Titus slays Seth(?) as a turtle, Temple of Khnum, Esna. Ian 
Robert Taylor. “Deconstructing the Iconography of Seth.” Unpublished doctoral thesis, 




Figure 61. Ass-headed Seth bound in a fishing basket, Papyrus Jumilhac vignette. Louvre 
Museum, Pap. E 17110. Ian Robert Taylor. “Deconstructing the Iconography of Seth.” 





Figure 62. Seth as a bull, carrying Osiris, Papyrus Jumilhac vignette. Louvre Museum, 
Pap. E 17110. Herman Te Velde. Seth, God of Confusion: A Study of His Role in 




Figure 63. Asiatic prisoner and ass-headed Seth bound to a Y-stick, Petrie Museum, UC 
59473. Ian Robert Taylor. “Deconstructing the Iconography of Seth.” Unpublished 










Figure 65. Ass-headed Seth stabbed and bound before Horus and Osiris, Temple of 
Hathor, Dendera. Auguste Mariette-Bey, Dendérah. Description Générale du Grand 
Temple de Cette Ville. Vol. 4. Plates (Paris: Librairie A. Franck, 1873), pl. 56a. 
 
 
 
 
